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Demidoff And | 
Freund Sales | 
At Anderson 


Demidoff Gold Plate and Freund 
Collection of European and | 
Oriental Art in the Two Out-| 
standing Sales of the Week | 


For the second week in December two] 
announced at the 
On December 15th, 


sales are 


interesting 
Anderson Galleries. 


an important part of the gold treasure 


of Count Nikolai Demidoff, the fabu- 
lously wealthy Russian nobleman who 
purchased royally from Odiot & Cie, 


one of the greatest goldsmiths of French | 
history, will be sold. On December 13th, | 
l4th and 15th, an exceedingly charming | 
assemblage of European and_ oriental | 
sculpture, together with antique furniture 
and other Kar] 


objects gathered by 


Freund in Europe, mainly from private 
sources, comes up at auction at the gal-| 
leries. . 

The Demidoff 
first attention. The years during which | 


sale naturally claims | 
the purchases of the objects in the sale | 
1818 and num- | 

All the | 


pieces bear the arms of Madame de la 


were made are 1817 and 
ber Odiot’s most lavish designs. 


Chapelle, the recipient of Count Demi- 
doff’s The entire 
was 1823 at the | 
bourg, then called the Musee des Arts | 
At the pres- 


generosity. collection | 


exhibited in Luxem- | 
Modernes du Luxembourg. 
ent time a collection of original models 
and replicas of objects which formed 
part of the Demidoff gold treasure is ex- 


‘ | 
Arts Decoratifs. 


hibited at the Musee des 
Every piece of vermeil in this collection 
the Paris 
Odiot, dating from 1802-1816. 
vice was acquired by the grandfather of 


bears Poincons and those of 


The ser- 


the present owner from the descendants 
of Madame de la Chapelle. 

The celebrated Demidoff gold service, 
which forms the major portion of the 
sale enlisted the services of many of the 
most famous modelers and designers of 
the period, who were employed by Odiot 


in the fashioning of these elaborate 
pieces. Prudhon, Moreau, Garneray and 
Cavalier were employed as designers; 
while the Academicians Chaudet, Du- 


mont and Roguier assisted as modelers. 
The great bronze worker, Thomire, the 
painter David and the architects Percier 
and Fontaine were all concerned in the 
planning of these masterpieces of classi- 
cism., 

In addition to the gold service, the col- 
lection includes a group of vases, can- 
delabra, etc., among them a very hand- 
some garniture of three gilded bronze 
candelabra by Thomire, with gilding by 
Odiot, a pair of gilded bronze two-han- 
dled vases, also gilded by Odiot and a 
jeweled drageoir of enameled silver in 
the form of a composite bird, South 
German, late XVIth century. This bird 
with its eagle head and water bird body, 
is composed of mosaics of lapis, pat- 
terned by small filets of bronze. The 
head of multicolored enamels, with niel- 
loed silver spout, is crested by a princely 

The Karl Freund sale which will take 
place from December 13th to 15th, is rich 
in objects that will appeal to collectors 
of subtle and capricious taste. Mr. 
Freund’s aesthetic preferences have been 
limited to no particular field or period 
and one finds in the collection, together 
with charming things of the Louis XTV 
and Louis XV periods, Burmese and In- 
do-Chinese figures of the XVIIth cen- 
tury and Chinese antiquities of the Ming 
and Han periods. The unity of the sale 
resides rather in taste than in period. 





One of the most charming features of 
(Continued on page 10) 
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“BLUE MADONNA” 





By JACOBELLO DI 


BONOMO, \ 


"ENETIAN, XIVTH CENTURY 


Recently purchased by Charles H. Worcester of Chicago from the 


CLEVELAND ACQUIRES 
RARE ABBOT’S STALL 


CLEVELAND.—A superb abbot’s stall 
of the early XVIth century has been 
added recently to the collection of the 
Cleveland Museum of Art. It was se- 
cured in time to be shown during the 
closing week of the Loan Exhibition of 
Representative Art Through the Ages, 
a worthy companion to other rare exam- 
ples of ecclesiastical art included in that 
show. 

The seat is high, as befitted the im- 
portance of a dignitary of the church, 
and the paneled back is carved with a 
Jesse tree cut in high relief and _poly- 
chromed. Above this is a canopy en- 
riched with intricate tracery. On either 
side of the seat is paneling carved with 
simple linenfold ornament, the flatness 


E. and A. Silberman Galleries, New York 


1 eye 
Van Gogh 
Is Attacked 


nesday, December 5th, published a dis- 
patch from Berlin in which it was stated 
that J. P. De la Faille has included the 
self-portrait by Vincent Van Gogh in the 
Chester Dale collection in a list of thirty 
paintings which he declares to be for- 
geries. This picture, as well as the other 
twenty-nine Van Goghs, is said to have 
come from Otto Wacker, Berlin art 
dealer, and is the only one in America. 


\ceording to Wacker all of the paintings 
were acquired by him in good faith from 
a Russian family. 





(Continued on page 2) 


(Continued on page 3) 


GRUNEWALD IDENTITY 
IS ESTABLISHED 


Recent researches have established the 
fact that the great German Renaissance 
painter, known under the name of Ma- 
thias Griinewald, is identical with an 
artist called Mathis Gothardt-Nithardt 
who died in August, 1528. Accordingly, 
1928 marks the 400th anniversary of his 
death, and the Berlin museums are pre- 
paring a commemorative exhibition, to 
take place in December, which will put 
on display the publicly owned works by 
this artist. It has been mentioned on 
former occasions that Dr. Friedlander, 
in recent years, has been able to sub- 
stantially enrich the collection of the 
Berlin Print Room by trading and finally 
acquiring very beautiful and important 
drawings by this master. A copy of 





(Continued on page 2) 
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Dossena “Greek” 


Figure in the 
Metropolitan 


One Piece, Not on Exhibition, 
Acknowledged to Be Work 
of Gifted Roman. Rumors of 
Other Pieces Heard 


At least one work by the talented con- 
temporary Roman sculptor, Alceo Dos- 
sena, is in the Metropolitan Museum of 
Art. The piece of sculpture, a marble 
figure of a maiden, was purchased as an 
example of archaic Greek art. There are 
rumors which have not yet been abso- 
lutely verified, or cannot be corroborated 
at the museum, that this figure is not 
alone in the Metropolitan's sculpture col- 
lections. 

It is not generally known that Dos- 
sena’s pre-war activities as a sculptor 
were devoted to the production of Ro- 
manesque art. It is said that several ex- 
amples of this period are in public and 
private collections here and in Europe. 

The announcement of the Metropoli- 
tan’s Dossena was published in The New 
York Times of December 5th with a 
review of the facts about Dossena which 
so far have come to light. The article is 
quoted below. 


In the basement of the Metropolitan 
Museum of Art stands a little statue, 
Perhaps it smiles because it 
slipped into America’s greatest museum, 
past all the barriers raised to keep apo- 
cryphal works out. It was bought for the 
museum several years ago as a genuine 
piece of archaic Greek sculpture. Now it 
is known to be just another example of 
the work of that gifted imitator of an- 
cient sculptural styles, Alceo Dossena of 
Rome. 

Until recently it had been accepted that 
the Metropolitan Museum had not pur- 
chased any of the works by Dossena, 
whom cablegrams from Italy ten days 
ago reported as admitting he had carved 
wood and marble sculptures sold te the 
Frick collection here and the Boston and 
Cleveland Museums as genuine Renais- 
sance and archaic Greek work. On the 
day that the first news of the situation 
came from Italy the Metropolitan Mu- 
seum gave out the statement: 

“The museum knows nothing more 
about the matter than report and rumor, 
and has nothing of its own to give out.” 

Accumulating evidence, however, in- 
dicated that a piece of the sculpture had 
entered the Metropolitan, although it had 
never been exhibited nor its acquisition 
announced. When this evidence was pre- 
sented to the museum yesterday, the facts 
were corroborated. 

The piece of Dossena sculpture owned 
by the Metropolitan is in the archaic 
Greek style—a maiden of the type known 
as Kore. The broken figure is about 
three feet high, draped in a himation and 
is archaically rigid. Both arms are miss- 
ing,gand the figure has been broken above 
the knees and reset so that the breakage 
is obvious. It is of the type dating from 
about 500 B. C. 

The museum acquired the piece several: 
years ago in Italy through a purchase by 
the late John Marshall, one of the world’s 
most eminent archaeologists. The quality 
of Dossena’s work is emphasized by the 
fact that it deceived Mr. Marshall, whose 
authority in his field was not questioned 
and to whom the fine classical collection 
at the Metropolitan is largely a monu- 
ment. 

After the purchase Mr. Marshall be- 
came suspicious, and the museum never 
placed the sculpture on exhibition. Sub- 
sequently another of Dossena’s sculptures, 
a group of two figures, was offered to the 
Metropolitan, but was refused. 

The disclosures regarding the Dossena 
imitations have done more to shake the 

(Continued on page 4) 


smiling. 









































GRUNEWALD IDENTITY 
IS ESTABLISHED 


(Continued from page 1) 
Griinewald-Nithardt’s chief work, the 
alterpiece from Isenheim, will be in 
cluded in the exhibition. 
painting, which is now in Colmar, has 
become French property through the 
terms of the treaty of Versailles. 

It is through the investigations of Dr. 
Ziilch of Frankfort that the identity of 
Griinewald, one of the greatest German 
artists that ever lived, has been precisely 
ascertained and established historically. | 

After a search of many Dr. 
Ziilch has found old documents which 
throw light upon the difficulty. His 
sources are writings of the XVIIth cen- 
tury by Joachim von Sandrart, who, in 
his “Deutsche Academie,” 
first history of art. 
erroneous addition of 
the name of the artist 
famous simply as Meister Mathis. All 
researches to find traces of this “Grune- 
wald” in other writings or documents of 
the past have been in vain, and his life 
and doings therefore remained shrouded 
in mystery. Also the initials, M.G.N., 
on two paintings which for reasons of 
affinity of style and execution have been 
ascribed to the creator of the altarpiece 
from Isenheim, could not be explained 
satisfactorily. Through Dr. Ziilch’s dis- 
coveries the enigma has been- solved, the 
documentary evidence providing the nec- 
essary facts and data to prove the 
identity of the two men, and to give 
an idea of the life and personality of 
this artist who loomed large above his 
contemporaries. 

Mathis Gothardt- Nithardt is men- 
tioned in these documents as being in 
Mayence in 1516, where he was the 
court painter of the elector, Albrecht of 
Brandenburg, whose likeness appears in 
the figure of Erasmus on the painting 
by “Griinewald” entitled “Disputation,” 
in the Pinakothek in Munich. Recent 
finds have proved that as early as 1511 
he was attached to the court of the 
archbishop of Mayence, shortly after he 
finished the Isenheim altarpiece, and that 


The origina! 


years, 


compiled the | 
Here one finds the 
“Griinewald” to 
then | 


already 














PISSARRO COLLECTION 
BRINGS TOTAL OF 
3,371,000 FRANCS 


PARIS. 
ings by 


paint- 
the 
French impressionist painter, and 
friends, 


Collections of 
Camille Pissarro, 
which 
the 
time of his death, most of which 
that time to be 
worthless or of little value, were 
sold at auction on December 4th 
for a total of 3,371,000 francs, re- 
ports The New York Times. 


by many of his 


were found in his studio at 


were thought at 


These paintings, kept by mem- 
bers of M. Pissarro’s family main- 
ly for sentimental reasons, in- 
creased in value with 
fame and that of the 
which he belonged, until 


the artist's 
school to 
a single 
painting today sold for more than 
from his 
lifetime. 


he ever made works in 
his entire 


called “A 
toise,” brought 300,000 francs, and 


This picture, 
Flower Garden at Pon- 
many others of Pissarro’s canva- 
ses brought sums in the 
borhood of 150,000 francs. 

The Louvre paid 10,500 francs 


neigh- 


and 
10,000 for a pencil portrait of Pis- 

A Claude Mo- 
brought 190,000 


for a Pissarro watercolor 
sarro by Cezanne. 
net snow = scene 


francs. 


The Art News 


AMSTERDAM.—Dr. F. Schmidt De- 
gener, the director of the great Amster 
dam picture gallery, is a great hustler, 
and work in his museum is a perpetual 
New York Times 


There is none of the quiet 


moving job, writes a 
correspondent. 
and 
jabout the building. 
land brisk. The 
| poor, soulless figures, forced to stand and 


calm repose peculiar to museums 


alert 





Every one is 


very “manikins” those 





| 
watch that no harm comes to the works 


of art 


entrusted to their care, are live | 
wires, fashioning themselves upon a model 
|ever before their eyes, who is not at all | 
jlike the usual old hermit crab in charge 


|at such places. 


|going on for the last five years and has 
only just begun, so to speak. There is a 
sound of hammering and sawing, another 
hall 
| process of adaptation to the new 
}of Dr. Degener. 


| great being in transformation in 
ideas 
He has entirely changed 
the method of hanging pictures. Every 
| work of art must be “on the line,” that is, 
|where it can be examined without eye 
Most of the 


pictures have a wall to themselves, or at 


strain or lifting of the head. 


Thus the sight 
of one picture does not detract from an 


least the side of a screen. 


impression of a surfeit of paintings or 


color. This work of relieving congestion, 


of putting the pictures in the very best 





light with the very best background in the 





many 
the 


His activities in 


versatility of his gifts, and 


in thé“#éflowing years he supervised the 
completion of the interior of the palace 
at Achaffenburg. 
different fields give evidence of 
the 
documents, which call him a painter of 
altarpieces, reveal the competency and 
authority of his position. 


SO 


F, T-D. 


form of carefully distempered walls, 
and yellow, mottled, if a warm tone is 


needed, with domed white ceilings, has 


in Holland. 

gut Dr. Degener is going a step fur- 
ther. His gallery is being fitted with 
panes of faintly irridescent glass, of. the 
same kind as that used for the Louvain 
University Library, designed by Whitney 











Warren. 





THOMAS AGNEW €9 SONS ixc. 


Established in London in 1817 


43 Old Bond Street 
.LONDON W. 


14 Exchange Street 
MANCHESTER 
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Man in Blue by Allan Ramsay 


PICTURES ano DRAWINGS by the 
OLD MASTERS—and ENGRAVINGS 


This glass only admits certain 
light rays, excluding those injurious to 
books and pictures, and is being made on 
the 
Middle Ages. Among the iridescent panes, 


a recently rediscovered formula of 


antique stained glass is inlet, with pictures 
from the times, the stained glass being 
actually contemporary with the pictures in 
that particular room, although naturally 
the small panes of iridescent glass are 
new. The XVth century rooms, for in- 
stance, have imitation brocade, such as 
covered the walls in that period, as a 
background for the pictures. Naturally 














the frames are originals whenever pos- 
sible. Candelabra, also from the same 
period, are fitted to the centre of the 
room. Tables, cabinets and linen presses 
furnish the galleries, all true to the pe- 
riod in which the pictures were painted. 
In the Nightwatchman room, upon 
which the greatest energy has been ex- 
pended, this idea of making objects “walk 
down from the picture” so to speak, has 
been carried very far. Drinking horns, in 
silver, very ornate, with heavy stands, 
made to contain a litre of wine, at least, 
and other table silver from the time of 
Rembrandt, are shown in cases. These 
cases, with glass on both sides, and with 
only one object, visiblé from either side 
at a time, make a kind of screen or parti- 
tion, breaking the monotony of the gal- 








Sparks Fly and Hamme 
As Amsterdam Gallery Is Transformed) 


The moving job at Amsterdam has been 


other and the sight-seer does not get the | 


usually green and pale cream or brown | 


Thump 7 





the identical 


drinking horn, as held in the hands of 


lery. Sometimes 


one of the ancient banqueters in the pic- 
ture, is seen in the showcase, while the 
helmets, breastplates and other items of 
equipment worn by the men in the watch 
are actually preserved in the same room. 
Underneath the picture is a table or a 
cabinet such as is depicted in the painting 
above, the whole giving life and signifi 
cance to the painting. In other rooms the 
delft earthenware peculiar to the epoch 
is exhibited in proximity to the paintings, 
especially to the still life subjects, in 
which odd plates and bits of glass are 
depicted. 

As a guide to the public, important, 
| well known works of art are marked by 
having a carpet or a table in front of 
|them to distinguish them from the com- 
mon run. If diffused light does not suit 
|a Rembrandt, a canopy is hung to correct 
ithe lighting. 
| The Amsterdam museum is immense. 
| To break the monotony of a series of pic- 
| ture galleries, Dr. Degener has placed a 
| sculpture hall in between, here and there. 
| His specimens of textile work, invaluable 
|to designers seeking new patterns for next 
summer’s fashions, are mounted on mov- 
able slides, in true American fashion, to 
jenable visitors to “turn the pages” so to 
| speak, to put various designs in any and 
in all lights. 

The foreign schools are grouped to- 
gether, the Italian school and oriental tap- 
estries, for instance, having brown dis- 
|tempered walls to soak in something of 
|the very bright colors suitable for south- 
fern sunlight and clearer atmosphere than 
those of Holland. 

Dr. Degener does not believe in keep- 
jing his pictures spick and span. “Do as 
little as possible to them” is his theory. 
| But he keeps two experts whose business 


make of 
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CLEVELAND ACQUIRES 
RARE ABBOT’S STALL 


(Continued from page 1) 
of which forms a pleasing foil to the 
flamboyant cresting, and tracery of the 
canopy. On one of the canopy supports 
an abbot’s crozier indicates the rank of 
the personage for whom it was designed. 

It is noteworthy that although the de- 
sign is Gothic, three Italian Renaissance 
medallions appear, showing it to have 
| been of that interesting period when the 
|classical Italian influence was just  be- 
|ginning to assert itself in the architec- 
iture of Gothic France. 

An article on this stall appeared three 
years ago in Revue du Vrai et du Beau, 
in which the statement was made that 
“this stall of its kind is the most beauti- 
ful known in France. Those of Cluny 
and those of the Musee des Arts Deco- 
ratifs are much more modest in compari- 
son, and as we have observed, they are 
furniture and not veritable monumental 
stalls.” 

Among other recent accessions is a 
bronze situla or kettle of the early Vth 
jcentury B. C., complete with handles, 
|cover, and even three of the four bronze 
|pins which hold the cover in place. This 
semi-spherical receptacle, which is ex- 
quisite in form, stands on three spool- 
like supports. The two handles are at- 
tached to fastenings of cast and chiseled 
bronze, in the form of harpies, lying 
back with outstretched wings, their feet 
resting against inverted  palmettos 
flanked by The surface has a 
rich patina of green and blue which gives 
the piece its final touch of beauty. 








scrolls. 





Harman & Lambert 


Established in Coventry Street 
During Three Centuries 


been proceeding everywhere, more or less, | 


it is to patch worn canvas, put on coats 
of varnish whenever it “cannot possibly 
be helped” as he puts it, and generally 
prevent the art treasures going to ruin, 
which would be their fate 





BY APPOINTMENT 
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unless con- : 
. e} un 
stantly attended to by skilled hands. Dealers in 
A lot of attention they need, too, it 


ANTIQUE SILVER 


appears, The experts are allowed to do| 


no other work and somehow those poor | JEWELLERY 
experts seem objects worthy of pity, with | OLD SHEFFIELD PLATE 
a hustler like that at the head of things | ETC 

always suggesting that the Rembrandt | : 

looks a bit pale or the old Dutch master ow 


a bit languid for lack of a new coat of | 
varnish. For it is the Dutch masters that 
get all the attention in Holland and some- 
times suffer from too much care. 


177, NEW BOND STREET, 
LONDON, W. I. 
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PAINTINGS 
ENGRAVINGS 


DRAWINGS 
ETCHINGS 





By Appointment 
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OLD ENGLISH PORCELAIN 
GROUPS AND FIGURES 


ENGLISH PAINTINGS ON GLASS 
THE MADISON, 58th Street and Madison Ave. 
NEW YORK 


3, KING STREET, ST. JAMES’S SQUARE 
LONDON, S.W.1 
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STATEMENT BY J. 
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P. DE LA FAILLE, WRITTEN ON THE BACK OF A PHOTO- 


GRAPH OF THE SELF PORTRAIT BY VINCENT VAN GOGH IN THE CHESTER 


DALE COLLECTION. 


WERE WRITTEN BY HANS ROSENBAGEN, H. 


JULIUS MEIER-GRAEFE 


THIS AUTHENTICATION, ONE OF FOUR IN MR. DALE’S 
POSSESSION, IS REPRODUCED HERE WITH HIS PERMISSION. 
op 


THE OTHERS 
BREMER AND 
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Van Gogh 
Is Attacked 


(Continued from page 1) 

The Chester Dale picture has been ex- 
hibited repeatedly in America and is one 
of the most highly regarded of Van 
Gogh’s self portraits. In addition to its 
acceptance as genuine by art dealers and 
collectors it has been fully authenticated 
by the foremost experts on Van Gogh's 
work, among them De la Faille himseif. 
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The latter has not seen the picture which 
he now declares spurious since he wrote, 
on July 20th, 1927, that he considered it 
“an authentic work, characteristic of 
Vincent Van Gogh, painted in 1888 dur- 
ing his sojourn at Arles.” De la Faille’s 
signed statement, reproduced from a 
photostatic copy of the original in Mr. 
Dale’s possession, is printed here. 

In addition to this authentication, Mr. 
Dale also has signed statements from 
Hans Rosenbagen and H. P. Bremer who 
declares that, in addition to his belief 
that it is an original work he finds the 
ainting to belong “to the very best of 
the painter’s works.” 

Julius Meier-Graefe, one of the most 
famous art historians in the world has 
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"A. TOOTH SONS 


Madison Hotel, 58th Street, New York 
until December 15th 


FINE ENGLISH PORTRAITS 
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il AND FRENCH ART 


155 NEW BOND STREET, LONDON 
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written a signed statement which, in 
translation, reads as follows: 

“I confirm that I consider the “Self 
Portrait” by Van Gogh reproduced 
herewith, height 59 width 49 cms., to be 
an authentic work of Van Gogh; not 
only an authentic work but also one 
which is most typical and one of thr 
most important works of Van Gogh.” 
This statement is dated Berlin, March 
27, 1928. 


STUDIO NOTE 





Mr. Sigfried Drey and Mr. Cyril An- 
drade arrived from Europe during the 
past week, and are now in New York. 
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Size 16” x 18” 
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Prominent in the design on this very fine early Gothic cut 

velvet Chasuble is the tiara, the Pope’s triple crown. 

velvet is a royal red; the background of the applique blue 
and the wreath and leafing yellow. 
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“Greek” Figure By Alceo Dossena 


In the Metropolitan Museum of Art 


(Continued from page 1) 


art world than any other single occur- 
rence in rceent years. The shock of the 
discovery in Italy ten days ago is still 
acute in New York art circles. While 
secrecy surrounds the situation, there is 
no effort here to minimize the seriousness 
of the disclosures. The Dossena works 
deceived not only eminent archaeologists 
and connoisseurs of both Europe and 
America, but geologists as well. It has 
been learned here that competent geo- 
logists declared that the apparent erosion 
of the fraudulent Greek works was the 
result of natural processes operating over 
twenty-four centuries. 

The audacity of conception of Dossena’s 
works also asserts itself. While other 


successful fakers have been content to 
confine their efforts to small works, Dos- 
sena conceived his sculptures on a grand 
scale. Not only were many of his works 
life size, but he even projected the com- 
pletion of an entire pediment of an 
archaic Greek temple, with figures por- 











traying the mythological battle of the 
gods and giants, known to archaeologists 
as gigantomachia. This was undertaken, 
it is learned on excellent authority here, 
after a study of photographs of the fig- 
ures on the pediment of the temple at 
Aegina preserved in the Glyptothek at 
Munich. 

The archaic Greek sculptures sold in 
this country are believed to be a part of 
this large group, passed off as secretly 
excavated examples of provincial Greek 
sculpture in Magna Graecia, where ar- 
logically expect to 
One of the most re 
cent of Dossena’s sculptures is under 
stood to be a huge Italian arch in the 
cinquecento style built into the wall of an 
ancient provincial Italian building. 

For each type of false sculpture offered 
prospective purchasers, a plausible expla 
nation was presented. A wood Renais- 
saince sculpture was planted in an old 
monastery. Other fraudulent sculpture 
of the same period was said to have been 
discovered in an ancient Italian chapel 
destroyed by an earthquake. A _ protect- 


chaeologists might 
find such remains. 

















Bar Island Ledges by George Pearse Ennis 
Winner of Honorable Mention at Grand Central Art Galleries 


WORKS OF ART 
OF UNUSUAL MERIT 


will be found on view at these galleries at all times 
expression of American painters and sculptors. 


offered by our more than two hundred members offers exceptional oppor- 
tunity for purchase. 


GRAND CENTRAL ART GALLERIES 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 
15 VANDERBILT AVENUE, NEW YORK 
Open Daily (except Sunday) from 9:00 to 6:00 
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ing veil of secrecy was often employed. 


told that he 
taken to the actual chapel 


Was 


The 
could 


skeptical buyer 
not be 
in which the pieces had been discovered 
for fear of arousing ecclesiastical or po- 
who might learn of 


litical authorities, 


such a visit and become suspicious. 


So successfully was the whole scheme 


worked that American collectors and mu 
seums alone paid well over $1,000,000 for 


the fakes, it was learned on good author- | 


ity. Individual pieces sold for as high as 
$150,000. Dossena is understood to have 
asserted that he made scores of the spuri- 
ous pieces. 

Rare types of sculpture were conceived 
to whet the appetite of avid collectors. 
For instance, sculpture was offered as 
the work of Simone Martini of the early 
Sienese school, known only as a painter. 
The pieces were executed cleverly in the 
style of Martini’s paintings. After the 


passage of centuries, what authority could | 


assert indisputably that the painter had 
not executed also a few pieces of sculp- 


ture? Since the commercial value of art 
works generally varies directly with 
rarity, such a piece, if genuine, would 


command a high price, and add prestige 
to any collection it entered. 
Similarly, genuine examples of 
sculpture by Giovanni Pisano would be 
unique, but an ancient inscription induces 
the hope in collectors that some day one 
will be found. Dossena’s exploits were 
ready to take advantage of this hope. 


wood 


This inscription is to be found on the pul- | 


pit which Giovanni Pisano carved for the 
cathedral at Pisa, now existing in the mu 
seum of the cathedral, known as_ the 
Apera del Duomo. The inscription states 
that Giovanni Pisano carved “glorious 
works in stone and gilded wood.” The 
stone sculptures have survived the cen- 


turies, but the wood pieces apparently 
have been lost. The opportunity to buy 
t wood sculpture by Pisano might be 


seized upon by any collector. 

How Dossena obtained the 
‘rosion of the sculpture passed 
irchaic Greek still puzzles archaeologists. 
It is thought that the effect of erosion 
might be gained by sand _ blasting, 
hat the crackle of the marble was ob- 
tained by some use of fire. Geologists 
both in this country and Europe have 
declared the Greek Athena bought by the 
Cleveland Museum is aged by time. 

To get the earth stained appearance of 
incient sculpture, Dossena is believed t 
have soaked his marbles in some chemical 
which penetrated the stone, because chip- 


effect of 


ping of the marble with a hammer shows | 


that the stain went below the 
and soaking in water does not remove it. 
The Renaissance sculptures were carved 
from Carrara marble and the archaic 
Greek from genuine old Pentelic marble 
found in ancient ruins. 


off as] 


and | 


surface, | 


X-ray examination of the wood sculp- 


ture of the Madonna and Child which 
was bought by the Cleveland Museum 
proved the piece synthetic. A genuine 


| XVIIth century Italian wood sculpture 
| portraying the same subject was cleverly 

old 
The 


statue 


wood 
X-ray 


used to 


|metamorphosed with bits of 
the 
showed 


hold 


Pisano. 
the 
together the bits of constituent 
wood. Both this piece and the Greek 
sculpture purchased by the Cleveland 
museum were returned to the dealer from 
|}whom they were purchased, so that the 
|institution has not lost money. 
| The wood sculpture was decorated with 
igenuine old polychrome, removed by 
soaking from old statuary and picture 
| frames, supplemented with modern gold 
leaf, in some places three layers deep and 
| carefully tooled so as to give the appear- 
jance of great age. 
One weakness in Dossena’s supposed 
| Greek sculpture, it was learned here, re- 
| sulted from the fact that he did not have 
genuine Greek work to study but de- 
pended on photographs and ancient Ro- 
man copies. He is understood to have 
undertaken the making of sculpture on a 
large scale about 1919. The first piece 
to enter an American collection, it is un- 
derstood, was the tomb in the Boston Mu- 
seum, bought from an Italian dealer and 
attributed to Mino da Fiesole. It is now 
| thought to be a composite work. The 
sarcophagus is thought to have been 
modeled from the Tornabuoni tomb in the 
Church of Santa Maria Sopra Minerva 
in Rome, and the recumbent figure to 
have been copied from a tomb by Rossel- 
lino in the Church of Santa Maria No- 
vella in Florence. 

The Dossena pieces in the Frick col- 
lection are said to be an Annunciation 
group in marble—a kneeling angel and a 
seated Virgin, attributed to Simone Mar- 
tini. The purchase was made, it is un- 
derstood, from an Italian dealer, from 
whom Miss Frick is now trying to obtain 
| restitution. 
| Suspicion of pieces in the Frick col- 
lection 3 Museum is under- 


into style of 


nails inside 





and »oOston 


stood to have arisen shortly after their 
arrival in this country. Some connois- 
seurs are said to have denounced them 
openly. Another fraudulent bas-relief 


| attributed to Donatello and authenticated 
|by a noted German authority was also 
| brought to this country by a dealer but 
}taken back to Europe after it had been 
| questioned here. 

Despite the widespread suspicion of the 
various Dossena works in this country 
for several years, the bomb of actual 
| public discovery did not burst until last 
spring, according to information obtained 
| here, when it was suggested to a Vene- 
tian dealer who had invested heavily in 
the frauds that he go to Rome to verify 
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reports that Dossena was their originator. 
The dealer is understood to have done so 
and to have learned from Dossena at first 
hand the story of the imitations. 
Dossena has insisted that he practiced 
no deception and blames his agents. He 
says he acted in good faith, believing his 
works were to be sold as copies only. 
It was not until he saw a photograph of 
asked 


became 


was who 


that he 


a Donatello copy and 


made it, Dossena 
aware of the use to which his copies were 
being put, for the copy was his own 
work. Then, Dossena says, he was in- 
formed that some of his statues were be- 
ing exhibited in museums as genuine 
antiques 

Dossena is said to be about 53 
old, tall, stoop-shouldered, with the nerv- 
ousness often popularly asosciated with 
the “artistic temperament.” Cremona is 
said to be his birthplace. Not only is he 
a competent sculptor, according to opinion 
here, but an architect and archaeologist, 
as well as something of a chemist. 


Say ® 


years 


TARBELL WINS 
CARNEGIE PRIZE 


\ veteran American artist, Edmund C. 
Tarbell, won the Popular Prize of $200 
for his painting “Margery Little 
Edmund,” in the Twenty-seventh Car- 
negie Institute International Exhibition, 
according to the announcement made De- 
cember 2nd by Homer Saint-Gaudens, 
Director of Fine Arts, immediately after 
the vote had been counted. This is the 
fifth year that this prize has been won 
by an American artist. None of the 
paintings which were awarded prizes by 
the International Jury received many 
votes from the public. 

The closest competitors of the Tarbell 
painting, in order of preference, were: 
“Betty as a Gypsy,” by H. E. Schnaken- 
berg; “Evening,” by Frederick J. 
Waugh; “Sweeping Crests,” also by 
Frederick J. Waugh; “Aprilea,” by 
Pietro Gaudenzi, and “Antonia” also by 
Gaudenzi. 

The award was based on the votes of 
the visitors to the exhibition during the 
past two weeks. Each visitor was given 
a ballot and asked to vote for the paint- 
ing in the exhibition which he liked the 
best. All the paintings in the show were 
eligible for the prize with the exception 
of those by Charles Sims and the one 
by Carlotta Saint-Gaudens. These two 
artists died within the past year. 

Edmund C. Tarbell is very well known 
in Pittsburgh. He has been a contribu- 
tor to Carnegie Internationals since the 
first one in 1896, and at different times 
has received all three prizes and medals. 
In 1901 Mr. Tarbell received the third 
prize for his painting, “The Venetian 
Blind.” In 1904 he received the Second 
Prize for his “A Rehearsal in the Stu- 
and in 1909 he received the First 
Prize for his “Girl Crocheting.” He has 
won practically all the important awards 
offered in this country and is represented 
in all the large museums and galleries. 

This is the fifth time a Popular Prize 
has been awarded in connection with the 
Carnegie International. In 1924 and 1925 
Malcolm Parcell won this prize, in 1926 
Leopold Seyffert won it, and last year 
it was won by Gari Melchers for his 
painting “The Hunters.” 

The Popular Prize Contest this year 
aroused a great deal of interest among 
the visitors to the exhibition. Over five 
thousand votes were cast. 

The International Exhibition will close 
on Sunday, December 9th. A week is 
allowed between the awarding of the 
Popular Prize and the close of the Ex- 
hibition so that visitors may return to 
see the Popular Prize Painting. 


PRINCE CONTESTS 
SOVIET SALE 


LONDON.—The_ Russian’ emigrant 
Prince Dabisha Kotromanitz, who was 
the first to obtain an injunction against 
the sale of certain objects at the Soviet 
art auction here the middle of November 
has instructed his legal advisers to take 
proceedings in respect of lot 169 in the 
new Soviet art sale in the Dorotheum 
auction rooms at Vienna on November 
16th, according to a report in the Lon- 
don Morning Post. The lot in question 
is a picture of the Holy Family by an 
unknown painter of the Dutch school 
dating from the year 1560. 

The picture, the prince claims, is the 
legal property of his wife, Princess Ari- 
adne Maria, née Princess Cantazuzen, 
and was stolen from her summer resi- 
dence at Pavlovsk, near Petrograd, dur- 
ing the revolution. The prince has ap- 
plied for an order to impound the pro- 
ceeds realized on account of the picture 
yesterday. 


and 
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ART LEAGUE REPORTS 
STEADY GROWTH 


NEW ORLEANS.—Figures given out 
this month from the headquarters of the 
States Art 
steady growth of interest in art through- 


Southern League show a 
out the South during the year, as evi- 
denced by the increase in the number of 
active and sustaining members of the 
League, and in the number of schools of 
art now to be found in the Southern 
states. 

3ulletins are going out this month to 
one hundred heads of schools of art or 
architecture, and art departments of col- 
leges situated in the South, with a letter 
inviting them to join the League and re- 
ceive its annual catalogue and monthly 
bulletins, to keep in touch with Southern 
art progress. Already enrolled in the 
League are 12 such art schools among 
the 55 organizations in its sustaining 
membership of 110. 

These sustaining members, and 454 ac- 
tive members, with one patron, who 
membership of 565, 
14. Southern 


miscellaneous 


make up the total 
are divided among 
with 66 


states, 
members living 
New York, Cali- 


states, and a few 


outside the South—in 
fornia, and other 
abroad. 

Texas leads in the number of both ac- 
tive and sustaining members, 109 active, 
41 sustaining, total 150. Louisana comes 
next with a total of 57—46 active, 11 sus- 
taining; then Alabama with 53—43 ac- 
tive, 10 sustaining; Georgia fourth with 
48—39 active, 9 sustaining; South Caro- 
lina fifth with 44 
ing: Tennessee sixth with 27—18 active, 


Mississippi seventh with 26 


33 active, 11 sustain- 


9 sustaining ; 
22 active, 4 sustaining; North Carolina 
eighth with 21—17 active, 4 sustaining; 
Florida ninth with 16—13 active, 3 sus- 
taining; Kentucky tenth with 15 active, 
no sustaning; Virginia eleventh with 13 
11 active, 2 sustaining; but Virginia 
also boasts the first patron of the League. 
Maryland is twelfth with 11 members 
9 active, 2 sustaining; Oklahoma thir- 
teenth, with 9 active and no sustaining 
members; and Arkansas fourteenth with 
4 active, one sustaining—five in all. There 
are 66 active and four sustaining mem- 
bers grouped as “miscellaneous,” resid- 
ing outside the South, but of Southern 
birth. 
The 
during the year was in Alabama, which 
grew from 19 in the summer of 1927 to 


largest increase in membership 


53. There was also a striking increase 
in the number of “miscellaneous” mem- 
bers, showing that artists who, for eco- 
nomic reasons, have been expatriated, are 
realizing the opportunities the League 
offers in its annual and circuit exhibi- 
tions. 

Exhibi- 
Art Museum 
April 4th and 5th, are 
QO. Lovett, 
membership chairman, is organizing Tex 


for the Ninth Annual 
tion in the Witte Memorial 
in San Antonio, 


Plans 


making progress, and Mrs. E. 


as with membership committees in Aus- 
tin, Dallas, Houston, and other centers, 
to enlist the interest of the whole state. 

Houston will show both “A” and “B” 
sections of the Sixth Circuit Exhibition 
in the Museum of Fine Arts of Houston, 
the “A” group coming from Nashville, 
Tennessee, where the Nashville Museum 
of Art has shown it November 16th to 
30th, after the showing in the Alabama 
State Fair, November 5th to 12th; and 
the “B” group from Macon, Georgia, 
where the Macon Art Association showed 
it in the Washington Library, November 
13th to 27th, after the showing in Dalton, 
Georgia, November 8th, where a paint- 
ing, “Butterflies” by Emma C. Wilkins 
of Savanah, Georgia, was sold. 

January will see the “A” group go to 
the College of Industrial Arts at Denton, 
Texas, January 5th to 20th; and thence 
to the Denison Club of Arts, Denison, 
Texas, January 24th to 3lst; while the 
“B” group will go to the Texas Techno- 
logical Institute, Lubbock, Texas, Janu- 
ary 5th to 20th. 

Illustrated bulletins have been received 
from the Academy of Arts conducted by 
the Memphis Art Association, Memphis, 
Tennessee, and the Frank Reaugh Art 
Club, Dallas, Texas; and an annual re- 
port from the Texas Fine Arts Associa- 
tion, Austin, Texas. 
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OLD ENGLISH GLASS 
IN BROOKLYN SHOW 


The Brooklyn Museum announces an 
interesting display of one hundred and 
thirty pieces of old English glass selected 
from its possession, the famous Leckie 
Collection of English Glass. The Col- 
lection of about 900 pieces has so many 
items that are nearly alike that the pres- 
ent selection was made to give a compre- 
hensive idea of English glass from 1680 
into the XI Xth century. 
hibited in the second floor gallery on the 
north side of the Sculpture Court. 


It is being ex- 


The two cases include jugs, sweet-meat 
dishes, a horn tumbler on which is en- 
graved a coaching scene, an imposing 
posset pot, goblets dating from 1690 and 
a large variety of wine glasses interest- 
ing for the beautiful shapes of their 
stems, bowls and feet as well as for the 
engraved which 


significance, as in the 


decorations, many of 
have a_ political 
Jacobite and Williamite glasses. 

The exhibit is 
planned to be of use to students as it 
shows the development of English glass 
making and its 


arrangement of this 


characteristics 
such as the different methods of making 


various 


the feet, the shapes of the bowls and the 
extremely varied handling of the stems 
as exemplified in both plain and highly 
decorated pieces. 

To take up the exhibition in some de- 
tail, the first case contains XVIIth and 
XVIIIth century beginning with 
goblets, dating from 1690 to 1730 and 
early baluster stem wine glasses of the 
same period. 


glass 


In the stem of one of the 
latter is a coin of the reign of William 
[11 dated 1701 and some of the baluster 
stem glasses have an air beat in the stem, 
known as a tear. Other pieces of the 
XVIIth century are moulded posset pots 
and goblets. The posset pots were de- 
signed to hold a hot drink made of hot 
milk curdled with liquor sweetened and 
spiced. One of the goblets in this group 
holds four coins in the stem; two are 
of the Charles II period, dated 1679 and 
1681; one is a William III piece -dated 
1695 apparently ; 
piece dated 1686. 


and one is a James I] 


In the same case are several examples 
of XVIIIth century work. They include 
plain stem glasses with engraved bowls, 





oblets and enormous rummers, Norwich- 
made-white, twisted stemmed wine glas- 
ses with circular lines impressed on the 


bowls, an Irish rummer marked “Stolen” 
and two William III “Orange” glasses 
with inscriptions in Dutch and orange 
trees. The rummers are interesting for 
their size as they hold more than a quart. 
It is said they were used for smelling 
the aroma of the liquor rather than for 
drinking. This was done by swirling the 
rum around so as to coat the surface of 
the bowl. When tipped up for drinking 
the drinker’s whole face would fit the 
rim so that all the fumes would be con- 
fined in the bowl. Another group con- 
sists of decorated rummers and goblets 
engraved with medallions representing 
the four continents. 

The Jacobite glasses comprise another 
group and date from 1710 to 1750. They 
bear decorations of a rose and two buds, 
oak leaf, sun and thistle, as well as in- 
scriptions. One of the pieces shows a 
portrait of the “Young Pretender” and 
another one the Prince of Wales. Some 
individual pieces selected from the 
groups are glasses from the “Beefsteak 
Club” with mottoes; a betrothal glass 
with a decoration of hands and heart on 
altar; and a Jacobite goblet with two 
royal coats-of-arms, two verses and the 
monogram “G. E. B.” surmounted with 
a royal crown scratched with a diamond 
point. Then there is a “Wellington For- 
ever” cordial glass and one from the 
“George Hariot’s Hospital.” 

The second case shows XVIIIth cen- 
tury and XI Xth century glass beginning 
with pieces with twisted stems of various 
colors from the period of 1765 to 1800. 
In this case are several engraved pieces; 
one a rummer with a steeplechase scene; 
another a cordial glass from the “Morn- 
ington Club’’; still another, a goblet with 
the ship “Ceres” in a medallion; a rum- 
mer scratched with a diamond point giv- 
ing the details of its presentation; and a 
horn tumbler with a green glass bottom 
decorated with a coach drawn by four 
horses going through a village. 

Another group consists of Bristol- 
made jugs and sweet-meat glasses. There 
is also a small selection of Irish Water- 
ford glass, almond dishes, salt cellars, 
vase and preserve jar. The collection 
includes pieces of green and ruby glass 
as well as glass rolling pins, one of 
which shows a view of Sunderland 
sridge. 

This completes the examples of the 
XVIIIth century and the rest of the ex- 
hibition consists of pieces from the 
XIXth century and is comprised of en- 
graved goblets, rummers and a punch 
bowl. On one of them a commemora- 
tion of Admiral Nelson’s funeral is en- 
graved showing the Frigate “Victory” on 
one side and on the other his body lying 
in state under a canopy. 
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EARLY TEMPL 
FOUND AT ANCONA 


ANCONA. — During the 
restoration of the Romanic 
Santa Maria della Piazza at 
which is being carried out by the super- 
intendent of medieval and art 


with the intention of bringing back this 
building to its ancient nobility, impor- 
tant remains have been discovered of 
another church, on the ruins of which 
Santa Maria was built towards the end 
of the XIIth century. 

The underlying church was not a crypt, 
for it was larger than the building which 
was later constructed over it, and it was 
not a Roman edifice adapted to Chris 
tian worship, as was so often done in 
medieval times. Various fragments of 
mosaic pavement, frescoes and Chris- 
tian symbols show that it was built as 
a church of that faith. 

The superintendent, Professor Luigi 
Serra, is of the opinion that the church 
dates from about the VIIIth century. 
This would make it the oldest church 
in the province of Marche, and one of 
the rarest monuments of that period in 
Italy. 

Its principal adornment is a sumptuous 


work of 
church of 


Ancona, 


modern 





pavement in mosaic like a magnificent 


carpet, or rather a series of carpets, 


placed one beside another with remark- 
able variety and feeling for the pictur- 
esque. Geometric motives prevail but 
there are also figures clearly alluding 
to the Christian worship. Among these 
is the symbol of the church, expressed by 
a conventionalized ship with three masts; 
the symbol of the catechumen about to 
receive baptism, represented by a stag; 
the peacock, the emblem of immortality ; 
and the cross. 

The colors employed are red and black 
on a background of white, and the color 
scheme is gay and brilliant. 

One of the interesting features of this 
ancient church is the frescoed apse. There 
are three strata of frescoes, a species of 
pictorial palimpsest, such as may be seen 
in Santa Maria Antiqua at Rome. Of 
the most antique decoration nothing re- 
mains but some faint traces of color but 
this is nevertheless important as it in- 
dicates the remote antiquity of the build- 
ing. The earliest of the two layers over 
this probably belongs to the VIIIth and 
IXth centuries, and the other one to the 
Xth century. This represents a fringed 
cloth, the sacred “vela” or the draperies 
with which it was customary to decorate 
the church for festive occasions. It is 
better preserved than the others and rep- 


The Art News 


resents sacred personages with scrolls 
the Bible 
Unfortunately, the pavement of the later 


bearing writings taken from 


a half above the pavement of the lower 
church, has cut off the heads and part 
of the figures. Nevertheless these relics 
of pictures are interesting because of 
their rarity, and seem to reflect Byzan- 
tine ideas. 

There have also been found numerous 
fragments of striated leaves, with the 
usual symbols of vines with leaves and 
bunches of grapes interwoven with ir- 
regular triangles, etc. By their distinctly 
barbaric character the VIIIth century 
date is confirmed. It is also proved by 
the presence of a hexagonal baptismal 
front, since baptisteries were incorpor- 
ated in the churches at about that period. 

Traces of another pavement in mosaic 
about fifty centimetres deeper down leads 
to the belief that there was possibly still 
another.church below this ancient one. 
Investigations to prove this theory are 
now going on. ‘ 

Professor Serra maintains that 
religious temple must have been the 
most important in the city, even more so 
than the cathedral, and that it was de- 
stroyed by a violent earthquake as the 
fragments of broken columns would seem 
to indicate. ae ee 








church constructed only two metres and 


this | 


KAISER ANSWERS 
BODE LETTER 


LONDON.—In reply to the letter of 
Professor Bode, the ex-Kaiser has prom- 
ised that no more pictures at present in 
the hands of the Hohenzollerns shall be 
thrown on the market, reports The Daily 
Telegraph of London. 

Should a sale of such pictures or other 
|artistic works become necessary, they 
shall be valued by museum experts with 
German 





'a view to their acquisition by 
|public galleries. 

Professor Bode, who gave this infor- 
mation to the Boersen Courier, added 
that there were in the Hohenzollern pal- 
jaces about 12,000 pictures, of which, how- 
lever, only 1,000 were valuable. It was 
| impossible to say how many of these had 
| been sold, but a number of them had 
|cropped up on the Swiss market. 
| Nearly the whole of the artistic treas- 
ures in the possession of the other Ger- 
man princes have been lost to the na- 
ition. Only the ex-Grand Duke of Hesse 
had kept a portion of his gallery, while 
the ex-Crown Prince of Bavaria had ac- 
tually formed a small new collection. All 
| the other artistic possessions of the for- 
|mer German dynasties had either, like 
| those of Oldenburg, been sold abroad, or, 


___|like those of Weimar, “disappeared.” 
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NEW FACADE FOR 
FLORENCE BUILDING 


FLORENCE.—A 
formed in 


committee has re- 


cently been Florence to take 
up the question of the artistic recon- 
struction of the facade of the building, 
in which the ancient fraternity of the 
Misericordia has its headquarters, and 
from which for long years the brothers 
have gone out on their errands of mercy. 

Considering the fact that this build- 
ing stands where it does—opposite Giot- 
to’s Campanile, and at the side of the 
Duomo, and near to the baptistry and 
the Bigallo, all major works of archi- 
tecture—it is clear that it should har- 
monize with the edifices which surround 
it. 

A competition has therefore been in- 
stituted among the architects of Italy, 
leaving them entire freedom of choice 
as to the character of the facade so long 
it is of the requisite sobriety of line and 
form. The plans submitted will be ex- 
amined by a jury, and then exhibited 
for the judgment of the public. Three 
awards will be given of 20,000, 10,000 
and 5,000 lire, respectively, and none of 
them will be divisible. 
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Chinese Antiques 


1722) 


ART TREASURES FOR CHOICE GIFTS 
R*® and stately figures of Chinese workmanship — Antique 


Potteries and Porcelains of the great dynasties in rich toned 
monochromes and finely decorated polychromes—an infinite variety 
of desirable forms; finely carved Jade and other semi-precious stones 
in exquisite Lamps and Utilitarian Objects that are cherished adorn- 
ments for the most luxurious home. 
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1225-1227 Baltimore Avenue 
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Davita likyine G 


Established 1870 
39 Pearl Street, New York City 
London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Let us solve the problem of forward- 
ing your works of art, household 

ects and general merchandise, 
from destination to tion, Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. 





Representative will gladly call 
upon request 


Phone Cable Address 
Bowling Green 7960 Spedition 
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FAMOUS CHICHESTER 
PICTURES STOLEN 


LONDON.—Art treasures of consider- 
able value, including paintings, engravings 





and cameos, have been stolen from Stan- 
mer Park, the seat of the Earl of Chi- 
chester, between Brighton and Lewes, re- 
ports the London Morning Post. 

Portraits of the Pelham family were 
cut or torn from their frames in rooms 
on the ground floor. 

The sixteen-year-old earl is at Eton. 
Lady Chichester, his mother, arrived at 
Stanmer recently and arranged for the 
checking of the inventory. She found that 
none of the most valuable pictures in 
the collection had been overlooked. 

Earlier reports stated that the thieves 
had apparently selected the portraits at 
random, and had overlooked some of the 
more valuable paintings. 

An entrance was obtained by breaking 
a window immediately under the sleeping 
quarters of the servants. There is con- 
siderable speculation as to how the thieves 
got the pictures away. 

The estate is surrounded by a brick 
wall, entrance being obtained by two gates 
which are kept closed throughout the 
night. 

No sound was heard during the time 
the burglary was committed, the discovery 
being made on Saturday morning by a 
woman engaged in domestic work. 

The young earl’s immediate predeces- 
sors, his brother and father, died at Stan- 
mer Park within a few days of each 
other about two years ago. 

From time to time pictures from the 
Chichester collection have been exhibited 
in public. 

These include portraits of 
Elizabeth” at the Tudor 


“Princess 
Exhibition in 





RUSSIANS UNCOVER 
A GOTHIC CITY 





The expedition of the museum of 
Anthropology and Ethnography, which 
has been sent by the Academy of Scien- 
ces of Leningrad into the Crimea, has 


discovered near Dakhtchiissarai, on a 
mountain, the ruins of a great medieval 
city. It appears to have been the capital 
of the Goths, known in history under 
the name of Theodotoe, which was foun- 
ded under Justinian the Great. 
The expedition has uncovered the 
boundary walls of the city, the remains 
of the buildings of the capital, and a 
large number of rooms excavated in the 
rock, besides six subterranean temples, 
ornamented with frescoes by painters of 
the XIIIth and XIVth centuries. Other 
excavations have brought to light a 
Gothic necropolis which is almost intact, 
dating from the time of Justinian, and 
in which have been found about three 
hundred skeletons. i = 








1890; “Thomas Duke of Newcastle” and 
the “the Right Hon. Henry Pelham,” by 
William Hoare; “Lord Chancellor Hard- 
wick,” by Thomas Hudson; “Sir Robert 
Walpole,” by Hans Hysing; “John first 
Duke of Marlborough,” by Sir Godfrey 
Kneller,” and “Queen Charlotte,” by 
Catherine Read at the Guelph Exhibition 
in 1891. 

To the British Institution in 1813 was 
sent “A Landscape,” by Sir Joshua Rey- 
nolds, and in 1879 three portraits 
ascribed to him appeared at the Royal 
Academy Winter Exhibition. These rep- 
resented “Miss Pelham,” “Frances Lady 
Sondes” and “Anne Countess of Chiches- 
ter,” wife of the first Earl of that name. 

In Lord Ronald Gower’s volume on 
Reynolds are illustrations of a Master 
Thomas Pelham, afterwards second Earl 
of Chichester, and of Mary Henrietta 
Juliana (daughter of the fifth Duke of 
Leeds), who became his wife in 1801. 





NEW GALLERY FOR 
BROOKLYN MUSEUM 


The installation of a new gallery in 
the Brooklyn Museum is just announced 
and the gallery is now open to the public. 
It is known as the X VIIIth Century Gal- 
lery and is comprised of 
American and English 
and silver. 


exhibits of 
furniture, glass 
It is on the second floor of 
the museum on the north of the 
sculpture court. 


side 


DEALERS WIN SUIT 
FOR RUSSIAN ART 


LONDON.— Olga _ Princess Paley, 
widow of Grand Duke Paul of Russia, 
has lost her suit for furniture, tapestries 
and pictures worth $240,000 against a syn- 


dicate of dealers and merchants who 
bought them from the Soviet government 
in the spring, reports The New York 


Times. 

Justice MacKinnon ruled in high court 
recently that the princess had been de- 
prived of her property in accordance with 
Russian law, and that its sale to the de- 
fendants could not be upset. 


The Russian courts, said the judge, 
were administering a novel system. Judges 
there do not necessarily possess any legal 
training, he declared, and even a plumber 
could become a judge in Russia today, 
and none but the Russian lawyers who 
had given evidence had been able to cite 
any previously decided case which bore 
on this one. 

The judge, however, was driven to the 
conclusion, he said, that the Paley palace 
had become a state museum and that the 
princess's property formed a part of the 
museum and had become state property. 


THIRTY PICTURES 
RETURNED TO PARMA 


PARMA.—Some time ago it came to 
the knowledge of the director of the 
gallery of Parma, that a number of im- 
portant pictures had formerly 
been a part of the collection in the Ducal 
Palace of that city, were stored in the 
museum of Naples, and that they were 
too large to allow of their being ex- 
hibited there. He went to 
Naples and made arrangements with the 
director of that museum, for the resti- 
tution to Parma of thirty pictures. 

There were some difficulties in the way 
which at first appeared to be 
mountable, but they have been overcome 


which 


therefore 


insur- 


tors and by Signor Mussolini, who be- 
came interested in the matter. Thus 
part, at least, of these works will be re- 
turned to their original home. The pic- 
tures were brought to Naples by the 
Duke of Parma, Don Carlo of Bourbon 
1734, he left the Duchy of 
Parma and Piacenza to assume the 
crown of King of Naples. 

Three of the paintings are portraits 
of Dukes of Parma, Ranuccio I, Ranuc- 
cio II, and his wife, Elisabetta d’Este ; 
the first by a painter of the Parmesan 
school, and the other two by a Flemish 
artist. Some of the others represent 
sacred subjects, such as one vast canvas 
of “The Deposition of Christ.” Several 
others record the “Fasti Farnesiani’ 
(festivals celebrated at Parma on the 
arrival of any important personage, or 
because of special events in the ducal 
family). ‘ 

These last mentioned canvases are of 
very large dimensions and all of them, 


when, in 





with one exception, are the work of 





SANTO SPIRITO 
FOUND UNSAFE 


FLORENCE.—For some time past, 
have been entertained for the 
safety of the Church of Santo Spirito 
This famous edifice, one 
of the finest examples of Brunelleschi’s 
design, has been found to have cracks 
in some of the pillars which support the 
heavy cupola, while the key stones of 
two of the smaller arches are in danger 
of slipping out of place. 

The dome is heavy, and the church is 


venerable, and it is probable that these 
lesions are the result of earthquakes that 
have frequently visited the city during 
the centuries which have passed since 





fears 


in Florence. 


. . . \the beautiful building was erected. 
by the intervention of one of the sena- | 


It is proposed to hold the structure 
together in its weaker points by means 
of chains that will be stretched across 
the cupola, part way up, and which will 
be invisible from below. Other chains 
will bring the stones of the arches into 
place, and although these operations will 
be somewhat difficult of execution, the 
engineers who have the matter under 
consideration believe that the necessary 
precautions can be taken. 

This church has always been one of 
the most admired in Florence, and its 
great size and perfection of line are most 
impressive. Any real damage to it would 
cause the deepest regret. 

i 2 &. 








Ilario Spolverini, painter of the Farnesi 
court. Another of the restored paintings 
is by the artist Francesco Monti, and 
represents a festival in which a naval 
battle took place in the gardens of the 
Farnesi. 

The greater part of these pictures will 
adorn the palace of the Podesta of 


Parma. 
xa 2. os 
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EXHIBITIONS IN THE NEW YORK GALLERIES 








LONDON ARTISTS’ 
ASSOCIATION 
Marie Sterner Galleries 
Through December 
Clive Bell, who writes the introduction 
to the catalogue of the London Artists’ 
Association at Marie Ster- 
ner’s Gallery, says that this group of 
painters “stands for what is most vital 
in contemporary English painting.” He 
adds, a little further along, that England 
bad 
second” in European painting and that 
“in England, which in the visual arts is 


exhibition 


enjoys the position of “perpetual 


generally some twenty years behind, the 


inspiration of Cezanne is not yet ex- 


hausted.” 

Certainly, if one may judge from the 
pictures in this exhibition, the hand of 
The 


leaving 


Cezanne lies heavily them. 
vitality of color 


sombre masses of dull paint, and the 


upon 
his is gone, 
power of design which was the master’s 
has resolved itself into an almost static 
heaviness. Serious mindedness seems a 
characteristic quality of the artists in this 
Association, a determination to 
weighty at all costs and the occasional 
relief, such as the 
of William Roberts affords, is very wel 
come. Edward Wolfe also has escaped 
from the general passion for ochres but 


be 


mechanistic figures 


does not seem to know quite what to do 
with color when he gets it. In addition 
to these two men Bernard Adney, Keith 
Baynes, Vanessa Bell, Raymond Cozon, 
Douglas Davidson, Roger Fry, Duncan 
Grant, Paul Nash, R. V. Pitchforth and 
Frederic Porter are represented. 


CHILDE HASSAM 
Milch Galleries 
Until December 24 


Early and recent works by Childe 
Hassam, including drawings, watercolors, 
pastels and paintings, are now on ex- 
hibition at the Milch Galleries. The gal- 
leries are particularly fortunate in hav- 
ing a large percentage of Hassam’s ear- 
lier paintings and it is even possible that 
the exhibition might have been more im- 
pressive if only these had been included. 

The paintings seem almost to be the 
work of two men, one of them highly 
sensitive, gifted with a rare sense of co- 
lor and the fortunate possession of a 
technique adequate to his needs. This 
man’s work is of our day, instinct with 
life. The other might be his master, for 
his technique is more complicated and 
more emphasized, the capable painter 
from whom an artist learned his trade. 
It will surprise no one that the second 
man, whose paintings already appear old 
fashioned and dry, is the contemporary 
Hassam and that the brilliant things all 
date from twenty or more years ago. 

Work which is already so familiar 
needs no introduction, but the opportun- 
ity which this exhibition affords to see 
some of Hassam’s best things, the paint- 
ings of 1895-1905 and the 1902 pastels, 
is one which should be seized. 








WALT KUHN 


Knoedler Galleries 


Mr. Walt Kuhn, perhaps our leading 
eclectric, is exhibiting a series of draw- 
ings at the Knoedler Galleries until De- 
cember 15th. As Mr. Alan Burroughs 
remarks in his delightful introduction to 
these genuinely charming, if slightly de- 
rivative nudes, “About 1902 Walt Kuhn 
made his first trip to the aesthetic foun- 
smelted down 


dry, where he has been 


many times since. He has become resi- 


lient through several transformations 

And if the classic economy of a 
nude with uplifted knee (one of the 
finest bits of draughtsmanship in the 


exhibition) remains one of Picasso, one 
may still enjoy an imitation done by so 
skillful a disciple. The other rather Gal- 
lic ladies offer a variety of charms, rang- 
ing from the economically rendered opu- 
lence of a reclining nude to the delicacy 
girl frou 
frou of draperies, are suggested with a 


of a in an armchair, whose 
few telling strokes of Mr. Kuhn’s versa- 


tile pen. 


H. DEVITT WELSH 


Newhouse Galleries 


With the quota of sweetness and light 
running rather high in local exhibitions 
this week, H. Devitt Welsh at the New- 
house Galleries supplies a welcome dash 
of paprika. Mr. Welsh is quite mali- 
cious, especially when painting “art sub- 
The fat 
band and dressy art dealer in 


lady, cadaverous hus- 
“Behold the 
Rembrandt,” are brushed in with wick- 


jects. 


edly dexterous brush strokes. “Joseph 
Pennell speaks to the Natives,” dedicates 
the foreground to the illustrious etcher 
much occupied with a very fat lady in 
pink. The exhibition which is entitled 
“Litthe Old New York,” depicts such im- 
portant phenomena as Texas Guinan do- 
ing stuff, the elephant Central 
Park and at the Metropolitan 
absorbing culture. Mr. Welsh is a bit 
over fond of accenting his canvases with 
colorful flares of red, but his brush is 
flexible and suggestive and he has the 
true caricaturist’s gift of adroit exag- 
geration, 


her in 


visitors 


FRIDA GUGLER 

Babcock Galleries 

Until December 15 
Thirty pleasant watercolors by Frida 
Gugler are now on view at the Babcock 
Galleries. Most of them are quite modest 
sketches, delicately set down, of buildings 
and_streets which have appealed to Miss 
Gugler’s eye in San Diego, New York, 
the New England towns and in Italy. A 
few are large in size and painted with 
care and thoroughness but the. slighter 
things seem the more successful. 





A. WALKOWITZ 
Kraushaar Galleries 
Until December 15 





Watercolors by Walkowitz are fami- 
liar to every one but the present exhibi- 
tion at the the 
first large showing of his work in oil. 
At first glance the canvases are a little 
disappointing, for the fine quality and 


Kraushaar Galleries is 


closely knit structure of his watercolors 
But first 
There 


and drawings seems wanting. 
appearances are often deceptive. 
are several of the canvases which will 
probably add little to the painter’s repu- 
tation; they appear to be not too success- 
ful experiments in an unfamiliar me- 
dium. These serve as an introduction to 
the quite remarkable things which form 
the better part of the show. In the lat- 
ter the color is that of the watercolors 
intensified and given greater depth. Two 
small nudes, a landscape and two in- 
teriors seem the most successful pictures. 


IWAN F. CHOULTSE 
Edouard Jonas Galleries 


As a critic in the London Times says 


of Mr. Choultse’s work: “It must be 
seen to be believed.” 
The artist’s sunset and moonlight 


scenes almost outdo nature herself and 
even though one learns that his trans- 
parent brilliancy is achieved by the use 
of oil 
strong to remove several of the paintings 
from the wall to make sure that they are 
not painted on glass. Mr. Choultse’s 
particular effects are perhaps achieved 


solid paints the temptations is 


most strikingly in the snow scenes of 
which there are a large number in the 
present ehibition, done in Russian, Nor- 
way, the Alps and even far off Finland. 
Less skilled artists than Mr. Choultse 
have had recourse to powdered mica to 
produce the blinding sparkle of sun on 
snow; Mr. Choultse triumphs with paint 
alone. The most striking of the sunset 
effects is perhaps “Evening on the Basque 
Coast,” where one would swear that 
the little red light on the sail boat is a 
reality, until the finger is rubbed cau-| 
tiously over its surface and one finds 
that it is only paint. Other paintings in 
the exhibition chronicle light effects in 
flower gardens of Nice, an Arabian vil- 
lage, upper Engadine and the Parthenon 
after the storm. 


ISABEL WHITNEY 
REGINALD MARSH 
KENNETH FRAZIER 
Whitney Studio Galleries 





Of the three artists now holding a 
joint exhibit at the Whitney Studio Gal- 
leries, Isabel Whitney has the greatest 
quota of charm, Reginald Marsh of tech- 
nical facility. Mr. Kenneth Frazier, 
while conscientious, is almost an acad- 
emician. Mr. Marsh, who has apparently 
wandered off to Paris in search of ef- 

(Continued on page 9) 
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THE WETHERFIELD 
COLLECTION OF CLOCKS 


The Wetherfield Collection of Clocks, which 
includes lantern, long case, bracket and 
balloon clocks, by all the famous Eng- 
lish makers of the Seventeenth and 
Eighteenth Centuries, is now 
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Whitney Studio Galleries 





(Continued from page 8) 


fective material brings back rather de- 
pressing reports of the Dome and dis- 
tinctly shocking chronicles of the goings 
on at 32 rue Blondel. Such picturesque 
streets as the rue St. Jacques, rue Bona- 
parte and other sections of old Paris are 
also made the subject of lithographs that 
Miss Whitney, 
limitations of 


are extremely well done. 
content with the artistic 
Brooklyn Heights, has quite evidently 
been so in love with her own neighbor- 
hood that she has endowed it with more 
charm than Mr. Marsh could find in 
storied Paris. The artist gives to her 
hitherto unexploited locale a flavor and 
feeling all her own. “Penny Bridge” is 
quite evidently a favorite of hers and the 
three paintings in which it figures make 
one almost ready to jaunt to Brooklyn 
Heights for a personal inspection. “Grace 
“The Blue 


extremely attractive works in a showing 


Court” and Peter” are also 


of engaging modesty. Mr. Frazier, who 
exhibits four portraits and some nine 
landscapes, works with a rather heavy 
but conscientious hand. On the whole, 
the artist is happier in his depictions of 
humanity than in his rather pedestrian 
transcripts of nature. 





MAURICE BECKER 
New Art Circle 





Recent paintings by Maurice Becker 
are now on view at the New Art Circle 
until December 12th. Although 
ambitious than the showing of Bermuda 
watercolors last winter, the exhibition 
hardly attains the same measure of suc- 
Mr. Becker’s fondness for opal- 
escent tones and thinly applied paint 
make him an excellent artist in water- 
color, whereas the oils, despite their firm 
definitions of form, lack solidity. The 
most interesting painting in the show, a 
circus scene, defines the white forms of 
horse and clown, with an almost equal 
blending of imagination and skill. Sev- 
eral heads and a bathing scene also real- 
ize in considerable measure the difficult 
goal towards which this artist is obvious- 
ly striving. 


LUCILE HOWARD 

JOHANN BERTHELSON 

Pascal Gatterdam Galleries 
Oils and watercolors by Lucile How- 
ard at the Gatterdam Galleries are de- 
voted to the capricious charms of the 
land of the Blarney Stone. She ranges 
through Country Antrim, County Kerry, 
Killarney, Donegal and many other pic- 
turesque spots in paintings which show 
considerable sensitiveness to atmospheric 
effects. Nature has given Miss Howard 


more 


cess. 











her most interesting subject in the sharp 
contrasts of “Lake in the Bog.” 

Also on view at the Gatterdam Gal- 
leries are pastels by Johann Bertelson, 
which chronicle night effects in New 
York. Mr. Bertelson uses his medium 
skillfully and extracts all the poetry pos- 
sible from misty evenings near Central 
Park, lights on Columbus Circle and the 
ever popular Madison Square Garden. 


LOUIS BETTS 
Howard Young Galleries 





Ten portraits by Louis Betts are on 
exhibition at the Howard Young Gal- 
leries until December 15th. All the works 
on view are of a recent period and were 
selected with a view of demonstrating 
the contentions of his admirers “that he 
is equally successful be his sitters men, 
women or children.” The exhibition 
ranges from the large and dignified por- 
trait of Mrs. Alfred Wilson, set against 
a landscape background somewhat in the 
XVIIIth century manner, to the infor- 
mal rendering of a little boy in green 
playing with his sail boats. Many of 
Mr. Betts’ sitters have chosen to be 
painted in their riding clothes, rather 
than in more stultifying attire. Among 
the portraits on view are those of Miss 
Frances Elizabeth Fisher, Mrs. R. Mar- 
shall Coleman, Mrs. Grace Booth Wal- 
lace, Mrs. Ralph Lane Polk and son and 
Frances and Daniel Dodge. 





LOUIS DE KERSTRAT 
Ferargil Galleries 
Until December 8 





An exhibition of paintings by Louis de 
Kerstrat closes today at the Ferargil 
Galleries. The exhibition is a varied one 
and includes several portraits, landscapes, 
studies of old French villages and harbor 
scenes. M. de Kerstrat paints heavily 
in the subdued colors which Derain and 
Segonzac have used so successfully. M. 


Louis Vauxelles has written of him that 
“M. de Kerstrat instinctively recoils from 
strident effects, rather does he prefer the 
softly modulated tone that calls to the 
soul,” 


MARTIN KAINZ 


Ralston Galleries 





Martin Kainz is holding his second 
New York exhibition at the Ralston Gal- 
leries until December 15th. The land- 
which the brush seems to 
linger happily upon the foliage of trees 
and shrubs, reveal Mr. Kainz at his 
best. There are also a series of flower 
still lifes, consisting largely of very opu- 
lent chrysanthemums and __ peonies. 
Among these a little painting of red and 
yellow petunias has unexpected delicacy. 
A few portraits are also included in the 
exhibition, as well as a group of char- 
coal drawings that reveal proficiency of 
draughtsmanship. 

Also on exhibition are a group of etch- 
ings by Luise Kainz, among which the 
figure subjects are particularly deft. 


scapes, in 





MAUDE MASON 
Little Gallery 





Flower paintings by Maude Mason are 
now on view at the Little Galleries. Miss 
Mason obviously paints for those who 


like their flower still lifes to be pleasant 
substitutes for actuality, rather than for 
the capricious modernists who like flow- 
ers made into designs. She is skillful in 
her renditions of the velvety petals of 
flowers and plays no horticultural fav- 
orites. Roses, nasturiums, dahlias, chrys- 
anthemums and other favorites of the 
garden abound. Flower vases, ranging 
from the gleam of early American lustre 
to the turquoise of Kashan ware are 
given equal attention. 


W. G. DE GLEHN 


Duveen Galleries 





The well known English portrait 
painter, W. G. De Glehn, is holding an 
exhibition of his work at Duveen’s. The 
room is dominated by the large group 
portrait of Mrs. Malcolm Chace and her 
daughters done in delicate tones against 
the background of a French tapestry. 
Two male portraits, those of Lord Lam- 
borne and Mr. Anthony Bernard are 
among the most successful in the show. 
A very direct portrait of Dr. Jane Wal- 
ker in a simple dark dress with hands 
folded in a moment of repose attracts at- 
tention amidst the general galaxy of 
beautifully attired ladies. Other portraits 
included in the exhibition are those of 
Mrs. Neville Chamberlain, Mrs. Arthur 
Iselin, Mrs. Gordon Douglas, Miss Hes- 
ter Emmet and Mrs. W. G. De Glehn. 























HOWARD YOUNG CALLERIES 


IMPORTANT PAINTINGS 
OLD AND MODERN 


NEW YORK 


634 FIFTH AVENUE 





LONDON 


35 OLD BOND STREET 
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FIGURES 


ONE OF A PAIR OF TERRA COTTA 
PERIOD OF LOUIS XV, 50 INCHES HIGH 


Included in the Freund Sale at the Anderson Galleries 


Demidott Gold Plate and Sculptural 
Noah’s Ark in Anderson Sales 


(Continued from page 1) | Saint 
the sa‘e is a series of French statues. | Italian example of the XVIIth century 
A pair of terra cotta groups of the Louis|and a Louis XV boy and dolphin group. 

Other interesting sculptures include 
: two Louis XIV figures after Daniel Ma- 
present issue, are perhaps the most de- | vot. symbolical of peace and justice, a 
lightful among these. Depicting children| carved hard stone bust of Jean Baptiste 
astride goats, their gayety and playful] Rousseau, the lyric poet, by Louis Pierre 
rhythms have an irresistible appeal. Other} Deseine (1750-1821), a carved marble 
delightful examples in this category are| group by Jean Baptiste Boyer, “Zephyr 
several fountain figures, including a| Intriguing Psyche,’ the “Lovers,” by 
Louis XIV work from a garden near|Carova and a white marble statue of 








Germain, an animated Franco- 


XV period, which we illustrate in the | 








DURLACHER BROTHERS 


ITALIAN PICTURES 
WORKS OF ART 


LONDON 
142 New Bond St. 


NEW YORK 
25 West 54th St. 


Established 1843 





























WILLIAM H. HOLSTON 
GALLERIES 


“Paintin gs 


19 East 57th Street New York 





Abundantin, Roman, IInd century B. C. 
\ carved oak figurehead of Charles III 
XVIIIth cen- 


tury, comes from the royal barge and 


of Spain, Flemsih, early 
is executed with elaborate attention to 
all details of the monarch’s attire. 

But it is perhaps the smaller ornaments 
and objects of art which furnish the dis- 
tinctive flavor of this sale. Ming enam- 
eled tiles and a pair of large Stafford- 
|shire lustre lions make provocative and 
amusing contrasts. A French XVIth cen- 
tury weather vane shaped as a gilded 
cock, a tile bas-relief of a horse of the 
Han period, a Gothic limestone gargoyle 
XVIth 


|wood statue of a horse, are but fair 


and an Italian century carved 
\samples of Mr. Freund’s charming art- 
istic menagerie, gathered from every im- 
aginable country and period. Two of the 
|most remarkable pieces of workmanship 
in this category are a Burgundian early 
| XVIth century statue of a levrier, which 
jonce adorned the shelf of a chimney 
| piece and the pewter statuette of a horse, 
| by a Florence master, a magnificent 
isculptor’s model for the goldsmith, of 
the anatomical type. The figurines are 


lalso delightfully chosen. There is a 
French early XVIIth century group of 
|four figures representing the senses, a 
| life size figure of Buddha, Burmese, circa 
1700, a “Baigneuse” in staniferous enamel 


XVIIIth 


imaginative 





delightful French 
terra cottas of 


and some 
| century 
quality. 
| Mr. Freund has also been intrigued by 
|French toiles de jouy, the delightful 
|hunting prints of Henry Alken, a naive 
|rendering of the ever popular theme of 
|Susanna and the Elders, some unusual 
|Aubusson carpets, by the entertaining 
|needlework pictures done in England in 
ithe XVIIIth and early XIXth centuries, 
and the remarkable beauty of Coptic em- 
broideries. 

Although furniture is scarcely the do- 
minant feature in this sale, there are a 
considerable number of pieces chosen | 
with the same taste that has distinguished 
the selection of works of art. French and | 


English examples predominate, although| BLAKE’S “JOB” 
here and there is an Italian or Spanish | 
TO BE SOLD 


piece chosen for some unusual quality. | 
In the group of French furniture we note - 

an ensemble of twenty XVIIth century LONDON.—The memorable sale in 
fruitwood benches from a monastery near} 1903 of William Blake 
\miens, a Breton wainscot screen of|_.. | Deteane tne Gee Back of ; 
walnut, dated 1729, a Louis XIV walnut | "1S siiPrireacene Ponte auction oon 
writing table and several attractive pi-| then realizing £5,600, followed in 1918 
rectoire pieces. The most important item|by the set belonging to John Linnell, 
among the English furniture is a satin-| bringing 3,800 guineas, will be recalled 
wood writing table with cartonier of the|at Sotheby’s on December 17th, when a 
\dam period, made of particularly richly | third set of Job illustrations is to be of- 


SALE. 





Lord Crewe’s 


grained wood. A Georgian knee hole} fered. These drawings have been sent 
writing desk of natural pine, a young|from New Zeland, whither they were 


lady’s secretary book case of slender lines|taken in 1850 by a pupil of John Linnell, 
and some simple Hepplewhite specimens| Albin Martin, to whom his master had 


also attract attention. |} presented them. 








CASSON | 
GALLERIES 


PAINTINGS ETCHINGS 
SPORTING PRINTS 

ARTISTIC FRAMING 

18th CENTURY PORTRAITS 


575 Boylston Street 
Boston, Mass. 

















| Oriental Rugs 


as 


Works of Art 





ONE OF A PAIR OF TERRA COTTA FIGURES IN THE FREUND 
THIS AND ITS MATE ARE No. 369 OF THE ANDERSON 
SALE, DECEMBER 13 


GILL AND REIGATE 
ANNOUNCE REMOVAL 


LONDON.—It 


firm of Gill and Reigate, famous in the 


is announced that the 


annals of English cabinet work, are to 
remove early in December from Oxford 
Street to new premises at 25-26 George 
Street, Hanover Square. Here they have 
acquired a spacious Georgian building, 
which has been adapted to form an ideal 
modernized home for their many treas- 
ures in furniture and tapestries. These 
will thus be displayed in future under the 
onditions most favorable to their study. 

Li te, Se 


OLD MASTERS 


489 Park Avenue, New York 


Anderson Galleries Building 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 























Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 
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EXHIBITION 


Month of December 
Irish Landscapes 


LUCILE HOWARD 


N. ¥. City in Pastel 
rthelson 


PASCAL M. GATTERDAM 24-26 East 58th Street 


ART GALLERY | 
145 West 57th Street, New York City 











ARTHUR GOETZ 


Old Paintings | 
| Works of Art | 


Interiors | 


New York 
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COMING AUCTIONS splendor of beautifully lighted color, con- 
——— —— = ——jtrasting with the delicate quiet of the 
landscape background. 

Francisco Zurbaran’s “Portrait of Pope 
Innocent VII,” is a boldly painted por- 
trait of the prelate, bust-length, with 
maroon mantelletta and white collar. The 
head, with its curling gray hair, gray 
mustache and imperial, is crowned by a 
red cap. Zuloaga is represented by his 


AMERICAN ArT ASSOCIATION 


DE BAYO COLLECTION 
Exhibition, December 7 
Sale, December 12 








A monumental “Crucifixion” by El 


Greco, a Goya, portrait of “Countess “Portrait of the Matador Belmonte.” 
"hes re KF yer | by tl This is a vigorous head-and-shoulders 
Maria Josefa Frutos,” catalogued by the portrait, the sitter wearing the gold- 


authority, Dr. Mayer, in his authoritative brocaded jacket of his craft. This is 
signed, dedicated and dated August 25, 
1924. ; 

David Teniers the Elder and David 
Teniers the Younger are both represented 
in the collection, the Elder by the “Sor- 
cerers,”’ showing an old witch seated be- 
fore a table mixing a potion by the light 
of a candle, with a nude girl astride a 
broom at her left. 


work as “A Young Lady with a Fan,” 
and a bust portrait of “King Carlos II” 
by Carreno de Miranda, are among the 
notable paintings in a choice collection 
of about old 
masters, formed by the late Don Eugenio 


one hundred modern and 


L. De Bayo, now on exhibition at the 


American Art Galelries, Madison Ave-|js represented by “A Village Merry- | 
nue, 56th to 57th Streets, New York| making,” showing a group of villagers 
City, for dispersal the evening of De-| dancing. A “Portrait of an Ecclesiastic,” 
cember 12th. The hand of El Greco is|by Vicente Lopez y Portana, shows a 
also found by Dr. Mayer in the “St.| clean-shaven ecclesiastic looking directly 
Francis Receiving the Stigmata.” The]at the observer out of deepset. eyes—a 


“Crucifixion” of El Greco portrays, be 
side the dominating figure of the Savior, 
the Mother and St. John grouped in poig- 
nant grief as the secondary element, with | 
the landscape as a subsidiary one. 

The collection includes a_ delightful 
painting of the child Archduchess Mar- 
guerita, by J. B. del Mazo; and two 
powerful figures by Vicente Lopez; and 
several fine primitive paintings, including 
a triptych of the Netherland School 
“Scenes from the Passion”; “The Last 
Supper,’ a XVth century Spanish altar- 
piece, showing Flemish influence; “The 
Virgin and Child with St. Joseph,” of 
the Antwerp School; and the superb 
“Vierge Allaitant L’Enfant” given by 
the eminent authority, Dr. Max Fried- 
lander, to the Master of the St. Cathe- 
rine Legend. Depicted with naive beauty, 
the Mother and Child are enthroned in a 


head-and-shoulders portrait painted with 
a green background. This painter is also 
represented by his three-quarter length 


Eugeno Lucas’s “Seguidilla” shows a gay 
dancing scene—a youth and a girl in 
native costume performing before a 
company of gaily dresesd peasants. Also 
of the Spanish School, but under Flemish 
influence, late XVth century, is “The 
Last Supper” showing the Twelve in 
gay colored costumes, eating and drink- 
ing and conversing with naive freedom. 
A panel of gold brocaded silk hangs be- 
hind the Christ. 

Del Mazo’s Archduchess Marguerita of 
Austria shows a graceful figure of the 


in a stiff dress of red striped brocade, 
carrying a fan in one hand and with the 
other holding a tassel at the end of a 








Teniers the Younger | 


portrait of General Torrjos in uniform. | 


little princess at the age of about twelve | 


|cord which depends from rich red drap- 
ery above. 

Of the Dutch School is Gasper Pieter 
Verbruggen’s “The Concert,” with a 
young girl playing the piccolo and two 
men singing. 

Among the French School are Hya- 
cinthe Rigaud’s “King Louis XIV _ of 
France,” showing the monarch in a waist- 
length portrait with long brown hair 
falling over his shoulders and dressed in 
gold-embroidered mulberry velvet; and 
Pierre Mignard’s “Vieille Dame a la 
Coiffe Blanche,” showing a middle-aged 
lady with frilled white cap, white muslin 
dress and flowered dark blue shawl. 


PLAzA Art Rooms 


CARVALHO SPANISH 
TEXTILES 
Exhibition, December 9 
Sale, December 13, 14, 15 











A sale of the European stock of Car 


valho Brothers, formerly at 762 Madison | 


Avenue, will take place at the Plaza Art 
Auction Rooms on December 13th, 14th 


= . . | 7.7% ? 
and 15th. Included in this sale are old Keacims 13 


| Italian and Spanish brocades, and vel- 


vets, wall hangings, altar frontals, ban- | 


|ners, runners, pillows copes, coverlets, 
letc. A feature of the 
|rare and extensive collection of Spanish 
jmeecpewreee rugs, among them a “bird 
jneedlework” specimen of the X VIIth cen- 
tury, a Hispano-Moresque example of 
the same period, a very rare animal 
| ional door mat of the XVIth cen- 
tury and several fine specimens with 
floral pattern. Among the handsomest 
|}of the textiles are a Renaissance green 
damask altar frontal, a crimson velvet 
wall hanging of the XVIth century, a 
Portuguese XVIIth century armorial 
portiere and an early Renaissance gold 


collection is a| 


fabrics of every description, among them | 


AUCTION CALENDAR 





AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 
December 5, 6, 7 and 8—-Belmont-Phillips com- 
bination sale. 

December 12—A collection of about 100 paint- 
ings by modern and old masters, including 
examples of the Spanish school. 


ANDERSON GALLERIES 
Park Avenue and 59th Street 
December 7 and 8—American antiques from the 
King Hooper mansion, Part 3, sold by order 
of Mr. I Sack. 
December 13, 14, 
by Karl Freund. 
December 15—Sale 
gold treasure. 
FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
December 6-8, 10-15—General household goods. 


PLAZA ART ROOMS 
9-13 East 59th Street 
December 4-8—Art furnishings from Monticello, 
the home of Thomas Jefferson, also a collec- 
tion from John Markle and other sources. 
| December 13, 14, 15—The European stock of 
| Carvalho Brothers including old fabrics of 
every description and Spanish needlework 





15—Works of art collected 


of Demidoff collection of 





rugs. 
RAINS GALLERIES 
3 East 53rd Street 
| December 6-8—The stock of a wholesale Fifth 
-| Avenue jeweler. 


SILO GALLERIES 
40 East 45th Street 
| December 4-8—The estate of the late 
| Blinn. 


| 
December 12 


Holbrook 


Miscellaneous furniture, rugs, etc. 
Jewelry. 
Jecember “14 and 15 

rugs, furnishings, setc. 


Miscellaneous furniture, 





FOREIGN. AUCTION 
CALENDAR 
CHRISTIE’S 
London 
Pictures by old 


December 14 masters, fin 


Turner drawings, Russell pastels and pictures 


by old masters sold by various consignors. 
SOTHEBY’S 
London 
December 17, 18, 19, 20, 21—-Important auto- 
graph letters, literary, historical and medieval 





and red spread. There are a fine series 
of copes, vestments, etc., in brocade, em- 


broidery and velvet, among which may| manuscripts by 


be especially mentioned a 





cope of red and gold brocatelle. 





jand 








| LONDON. 
¥ 








manu‘cripts; drawings by William Blake, 
from the Radnor, Walmesley et al collections. 
December 12—-Drawings by old masters, sold 
by the order of various consignors. 
December 10-13—Printed books and a few 
manuscripts. 


PUTTICK & SIMPSON 
Lond 


on 

December 11—Baxter and Le Blond color prints, 
the property of A. E. Wilson-Brown and of 
the late Dr. W. M. Beaumont. 

December 13—Old English silver, Sheffield plate 
and jewelry. 

December 14—Valuable engravings, the property 
of the late Marquess of Lincolnshire. 

December 14—Old English furniture, objects of 
art, antique textiles, etc. 





SOVIET TO HOLD 
ANOTHER SALE 


VIENNA.—A collection of objects of 
art from the Leningrad “Gostorg” will 
be sold by auction on behalf of the Rus- 
sian Commercial Legation. This auction 
is obviously connected with the recent one 
in Berlin. 

The objects are mostly genuine works 
of art, valuable historic clocks, China, 
bronzes and silver articles, old furniture, 
magnificent chandeliers and classical pic- 
tures, including some Saints by the Dutch 
Italian Primitives, a flower-picture 
painted in the way of Segher, rustic 
scenes by Christian Brand, a picture of 
similar genre from some brush of the 
Flemish School of about 1650, and a 
scene by Pieter Van Bloemen, etc. 








|IMPORTANT LETTERS 


TO BE SOLD 


Letters written by Ben- 
jamin. Franklin, Abraham Lincoln, 
George Washington, and William Penn 
are included in a five-days’ sale at Soth- 
eby’s rooms, Bond street, W., starting on 
December 17th. There are letters and 
Robert Burns and a 





Renaissance | hitherto unknown series of drawings by 
| William Blake. 
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REPRODUCTIONS 
MADE TO ANY SIZE 
AT REASONABLE PRICES 
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234 East S9TH STREET 





TELEPHONE: REGENT 3492 


M. GRIEVE COMPANY 


PRESENTS THE LARGEST COLLECTION OF 


GENUINE ANTIQUE FRAMES OF ALL PERIODS 


MEMBER OF THE ANTIQUE AND DECORATIVE ARTS LEAGUE 


DECORATIVE MIRRORS 
TAPESTRY MOULDINGS 







ART OBJECTS 


New Yor«K City 
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VAN DIEMEN 


GALLERIES 


PORTRAIT 
PAINTERS 
GALLERY 


Exhibiting the works of lead- 
ing American Portrait Paint- 
ers. 


Sitting arranged with leading 
artists best qualified to por- 
| tray your special characteris- 
tics and personality . 


570 FIFTH AVENUE 























“Portrait of a Man” by Ambrosius Moro 


PAINTINGS by OLD MASTERS 








21 East 57th Street, New York City 


Amsterdam 
Rokin 9 


Berlin 











Unter den Linden 17 





TON- YING 
eS 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 
GALLERIES 





5 East 57th Street 


Third Floor 
NEW YORK CITY 
Paris London Shanghai 














Dealers in American 


108 WEST 57TH STREET - 























Nymph and Satyr (Bronze) by Edward McCartan 


Paintings—Sculpture 


Etchings — Drawings — Frames — As Gifts 


For Special Exhibitions now current 
see “Exhibition Calendar” 


New York CITy 
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BRANCUSI AN ARTIST 


Brancusi has at last received the ac- 
colade and is now an artist. By decision 
of the court the sculptures which were 
refused as works of art by the New York 
customs authorities and taxed as metal 
are to be admitted without charge as art. 
Once again the gentlemen who testified 
against an artist and whose own work 
have been 


testifies against themselves 


wrong. 

It is probable that the court’s action 
will not greatly affect Brancusi’s position 
for his recognition as a serious sculptor 
is based on much firmer foundations than 
legal authority but it is gratifying to find 
that neither bitter prejudice nor invinc- 
ible ignorance can always prevail. The 
Brancusi case is certain to become an 
historic event and will be regarded as 
one of the curious phenomena of our time 
just as we find strange the protests of 
an earlier generation against -the work 
of Whistler and the refusal of our dis- 
tinguished Academy to include his work 
in its exhibitions. 

The result of the Brancusi case 
not unexpected; the surprising thing is 
that it should have had to be brought to 
trial. But there are still the irreconcil- 
ables who inveigh against everything in 
contemporary art which shows a trace 
of life. 
their voices grow feebler and the chill 
dark of forgotten nonentity creeps upon 
them. Even now we find them huddled 
in little groups against the cold. 

Only a few years ago the “modernists” 
were greatly in the minority and their 
work met with abuse from all sides. 
They were condemned by “right thinking 
people” and their existence was deplored 
as a sign of decadence and chaos. Some 
of the same people are now ardent ad- 
vocates of the moderns; others, whose 
opinioris may not have changed, are too 
cautious to oppose themselves to an ob- 
viously successful movement; only a 
few, and most of these the lesser men 
whose only hope for notice is public 


was 


Their numbers are decreasing, 





“PORTRAIT OF A PAINTER” 


suicide still hurl invective against con- 
The the 


camps have been reversed and the re- 


temporary art. positions of 
actionary group is steadily losing ground. 
Perhaps the fact that their acceptance as 
the high priests of art is no longer as- 
sured may force some of its members to 


produce finer work. 


MORE ON DOSSENA 


Revelations of the cleverness of Sig- 





nor Dossena and of the institutions 
which have been harboring his work 
grow apace. It is clearly evident that 
the final chapters of this interesting 


story have not yet been published and 
that, regardless of the quaking of mu- 
seum the truth 
Cleveland, Boston and 
the Frick Museum have thus far had 
the bulk of the publicity. But on Wed- 
nesday an enterprising reporter from the 


authorities, whole is 


bound to emerge. 





Vew York Times succeeded in making 


Metropolitan Museum and discovered a| 
skeleton in the closet in the form of an| 
archaic lady, also by Signor 
Although the figure was soon suspected 
and never exhibited, no less a_ scholar 
than the late John Marshall was deceived 
into purchase by the archaic qualities of 
the lady’s smile. Thus a third museum 
has entered the lists of Dossena patrons. 

Since the investigation has progressed 
thus far and many detectives appear to 
be at work upon the problem, it is ob- 
vious that few may be shielded. And 
if others are involved, it is unfair that 
Cleveland and Boston should have to 
bear the bulk of the publicity. This, 
above all, appears to be one of those oc- 


Dossena. | 





casions when scholars must humbly ad- 





mit the human liability to error. For'| 
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museum directors, perhaps, the only so- 
lace in the entire situation is to be found 
in the fact that the company of unfor- 
tunates promises to be fairly large. Even 
now it numbers many illustrious names. 

It may perchance be that the present 
revelations the 
faith of the general public in the omni- 
of 
perts in general. 
break 
the 


will temporarily lessen 


science museum authorities and ex- 
If this means a genuine 
who on 
the 
Dossena episode will be unfortunate. If, 
the hand, it that the 


American public ceases to regard cer- 


those 
faith, 


in confidence with 


whole have earned such 


on other means 
tificates by noted authorities as the last 
word on the value and importance of a 
work of art, Signor Dossena may have 

Last 
considerable 


done a good turn after all. 
THe Art News 
space to the American passion for au- 


year 


devoted 


thentications by experts, pointed out the 
necessity for individual observation and 


Al- 


search for quality in a work of art. 


° ° MA | ° 
his way into the nether regions of the |though these articles undoubtedly aroused 


some thought and comment, the Ameri- 


can passion for certificates was not seri- | 


ously abated. Signor Dossena may per- 


|haps be able to do more. 


BOOKS 


VAN DYCK DATA 
FOR NEW VOLUME 


We are informed that the F. Klein- 
berger Galleries, 12 East 54th Street, in 
conjunction with the Deutsche Verlags 
Anstalt of Stuttgart, will shortly publish 
a new Anton Van Dyck in the Klassiker 
der Kunst series. The old volume is 
completely exhausted and extremely diffi- 
cult to obtain. In addition, it is full of 
mistakes and does not account for the 
changes in ownership which have nat- 


By FRANCIABIGIO 


This portrait, formerly in the Benson collection, has been presented to the 
Detroit Institute of Arts by Sir Joseph Duveen 


urally occurred since its publication. The 
volume is Dr. Gustave 


Van 


author of the new 


Glueck, the eminent authority on 


Dyck and Director of the Museum in 
Vienna. The F. Kleinberger Galleries 
are now gathering data for the new 


volume in America and are very anxious 
to obtain good photographs of genuine 
works by Van Dyck with all authenticat- 
ing Such 
and data should be sent to the F. Klein- 
berger Galleries, 12 East 54th Street, as 


data_ possible. photographs 


soon as possible, as it is planned to pub- 


lish the new volume not later than the 
middle of the next year. It is obvious 
that Dr. Glueck alone will pass on the 
new material but it is extremely im- 
portant to have all change in ownership 
recorded. The price of the new volume 
will be twelve dollars. 
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French Moderns at Victoriastrasse 
Hofer Anniversary Exhibit 
More Hohenzollern Art Sold 
Jaeckel Illustrates Two New Books 
Germans to Exhibit in Paris Show 
By Fiora TurKet-Der! 

Since I last wrote about the paintings 
on exhibition at the gallery of Dr. Gold 
at they changed 
|many times and my favorite, the lovely 
|portrait of Mlle. Samary by Renoir has 
| disappeared. The array of contemporary 
works at present assembled in the gal- 
lery should be commented on _ before 
they, too, are scattered. 

Not the selling, but the finding of 
|really fine paintings is today the most 
| difficult task. Now there are a couple of 
| . . 
canvases here worthy of description. 
First of all there is a marvelous Corot; 
lone of these exquisite figure paintings 


Victoriastrasse, have 
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|from the 60’s. One looks a girl full in 
jone of those exquisite figure paintings 
| the She like a_ beautiful 
plant, and to the smallest detail her vege- 


face. is 
tative being has been caught by the brush 
of the artist. A tender and creative hand 
gave shape to these forms, and color to 
these planes. The black hair, the com- 
plexion, the creamy dress, all is welded 


into a melodious unity, a perfect harmony, 





rendered with that freedom that comes 
|after technical mastery. 
Some ten years earlier in date is a 


small but exquisite landscape, not one of 
|Corot’s romantic compositions, but a mo- 
| tive taken from nature and drawn in close 
contact with her inspiration. A road 
flanked by trees, and two accessory fig- 
ures are rendered on this canvas, which 
|seems up to the artist’s very best capaci- 


ities. The subtle and delicate effects pre- 


isent their rich modulations in an easy and 
| flowing manner, and are free from over- 
| statement. A painting by the master in 
| the that entitled 
| d’Arras,” is akin to this in motive and 


Louvre is “Chemin 
lexcellence of execution. 

From Picasso's blue period is a head of 
a woman with her hair arranged like a 
helmet over an emaciated, harrassed face. 
“Saltim- 
banque” group, whose life and surround- 


| 
| 
| 
Tae 
|She obviously belongs to the 
| 

lings absorbed Picasso's interest at that 
time, and gave birth to works of deep 
| impressiveness. Here there nothing 
itentative or hazardous, nothing mechan- 
ical, but a close contact between eye, 
|jhand and emotion. Not behind this in 
|sureness of touch, and absolute mastery 
of interpretative means, is an interior by 
Matisse, delineating in a few bold strokes 
a woman sitting on an easy chair uphol- 
stered with red, her blue and yellow 
striped dress and the soft gray of the 
background giving a strongly contrast- 
ing accent. This picture by Matisse is 
remarkable for its adroit invention, its 
verve and impetus, and it redolent 
with the artist’s formal and _ coloristic 
accomplishments. 

Three landscapes by Sisley, dating 
from the years 1877, 1884 and 1886, are 
conceived with an entirely different focus. 
Their blooming and blossoming tonality 
yields an infinity of delights to the ex- 
ploring eye. I also wish to single out a 
Derain, a painting of singular impressive- 
ness, which depicts with striking penetra- 
tion a woman, the silent sadness of whose 
features is rendered with an almost class- 
ical clearness and simplification of line 
and contour. This painting is built up 
on Derain’s favored planes of black, 
brown, and gray, which happily comple- 
ment the formal beauty of this painting. 
Renoir’s likeness of the publisher, Char- 
pentier, still calls for comment. Here is 
a jovial and sunny face with a small 
moustache and gay blue eyes, a model 
such as Renoir, and he only, could paint 
so convincingly. The Metropolitan Mu- 
seum possesses Renoir’s likeness of Ma- 
dame Charpentier and her children. 

x x Ox 


is 


1S 


At present the exhibition in honor of 
the fiftieth birthday of Carl Hofer is the 
most important among public exhibitions 
in Berlin. The show takes place in the 
rooms of the “Secession,” which has co- 
operated with the Flechtheim gallery in 
this arrangement. Though there have been 
opportunities to see works by Hofer these 
years past, the present survey for the first 
time provides the comprehensiveness 
which necessary to obtain a real in- 
sight into the productivity of the artist. 
One hundred and ten paintings and many 
drawings have been assembled, and they 
make the show an impressive one indeed. 
Behind the apparent rigidity of these 
paintings lurks an imaginary conception, 
a masked effect which gives them a singu- 
lar appeal. The simplification of form is 
carried very far in these works which, 
however, do not lack in emotional line 
because the contours are filled with in- 
tense vibration. These figures and land- 
scapes know of the hidden tragedies 
which are continuously occurring; they 
hold something of the inexorableness to 
which all existing things succumb. The 
colors complement this impression, for 
their comparative dryness is enriched by 
sudden brilliance, by glowing bits and por- 
tions. An unevenness in the quality of 
the works here assembled is one of the 
shortcomings ot this show, yet Hofer’s 
latest works give the impression of being 
the result of an entirely natural and un- 
labored growth which led him towards a 
convincing synthesis of pure form and 
emotional expression. 


is 


* * * 
In a letter to THE Art News of June 
9th, mention was made of the selling 


abroad of art objects from the property 


(Continued on page 13) 
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BERLIN LETTER 


(Continued from page 12) 
of the Hohenzollerns, a fact that became 
known only after the objects were ir- 
reparably lost to Germany. The then men- 
tioned occurrences were not the first, and 
unfortunately not the last instances of a 
strangely unpatriotic attitude on the part 
of the Hohenzollerns. As many as three 


hundred art objects have passed Ger- 
many’s frontiers since 1926, the year of 
the final agreements between Prussia and 
Naturally, 
the Hohenzollerns are at liberty to dispose 


of the allotted to The 


the formerly reigning family. 
property them. 
ethical side of 
It has 
recently become known that Dr. von Bode 


played no part in their decisions. 


wrote a letter to the former Kaiser deal- 
ing with this subject. This appeal for 
the Kaiser’s intervention is an attempt to 
remedy the situation, and to stop the ex- 
portation of the remaining art objects. 
If they are to be sold they should first be 
offered to German museums. 

The clandestine bringing to Switzerland 
ot the objects proves that the persons in- 
volved in the affair are well aware that 
the morality of their activities will be 
questioned. An art dealer in Zurich is 
the prime mover in the transaction, and 
a Berlin dealer is also connected with it. 
It is even rumored that the lion’s share 
fell to these two, because the owners had 
little or no realization of the actual value 


the question apparently | 
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of the objects. It is plain that the ad- 
‘vice of Berlin museum authorities would 
have prevented the selling at too low a 
price of the items in question, but un- 
fortunately no expert was consulted. 

The whole affair is profoundly dis- 
|heartening, but it is to be hoped that, 
lafter so many ineffectual protests, the re- 
lcent discussion will lead to some decisive 
| action. 


e * *s 


The catalogue of valuable books issued 
by the antiquarian firm of Martin Bres- 
lauer in Berlin, contains the announce- 
ment of two interesting publications, 
handwritten on vellum and with illustra- 
tions by Willy Jaeckel. The attempt of 
a contemporary artist to give in these 
‘illustrations an adequate interpretation of 
ithe holy stories of the past, namely “The 
Decapitation of St. John,” and the “Pas- 
sion of Matthew,” is crowned by success. 
The trend of modern art towards ex- 
pressiveness and strong unbroken colors 
is well applied here, and harmonizes with 
the simple and sturdy rhythm of the text. 
The first named work contains five one- 
page illustrations in watercolors, and 
many richly adorned initials, and has a 
cover of red leather. The second named 
contains twelve one-page illustrations and 
a cover in multicolored leather work after 
a design by the artist. 

x * x 

Germany has béén invited to participate 
in the exhibition of the “Société des Ar- 
tistes Decorateurs,” which will take place 
in May, 1929, at the Grand Palais in 
| Paris. Professor Paul, the director of 
ithe public art and crafts school in Berlin, 
lhas been commissioned with the arrange- 
ment. 
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LONDON LETTER 


More Silver for Sale 
Colnaghi Acquires Rembrandt Print 
Whitehall Paneling in Chicago 
Game Bird Pictures in Two Shows 
Mancini on View at Knoedler’s 
Brenson’s London Watercolors 


Alfred Hopkins Exhibits Pottery 


By Loutse Gorpon-STABLES 


It may American readers to 


learn that their nation is regarded as the 


interest 


most important when it is a question of 
For the time 
vendors 


the purchase of old silver. 
being we rank here as only, 
servant shortage and the income tax serv- 
ing to persuade us to part with our heir- 
loom plate. A reaction against the pom- 
posity of Georgian and Victorian days 
also makes the lavish display of silver 
and its use, even on ceremonial occasions, 
a thing which no longer appeals to our 
taste. We would probably prefer that 
some other country should have the privi- 
sitting down to table with the 
gorgeous dinner service that belonged to 
the late Marquess of that is 
coming up for sale at Christie’s very 
shortly, than that we siiould dine off it 
We the price of silver 
rising to magnificent heights without any 
great pang. 


lege of 


Lincoln, 


ourselves. see 
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Among interesting current 
news is an item from Berlin to the effect 
that at a Leipzig auction Messrs. Colnaghi 
acquired a first print on parchment of 
Rembrandt’s “The Three Crosses.” The 
sum paid was the equivalent of £1,875. 

x ok x 


I hear that your firm of Marshall Field 
is about to put on view in Chicago the 
magnificent paneling that once adorned 
the Elizabethan mansion of Whitehall in 
Shrewsbury. The paneling is of oak 
and a splendid piece of Tudor craftsman- 
ship. The acquisition was made from the 
firm of Charles, which has been respon- 
sible for the sale to America of many 
historic paneled rooms, not alone from 
ancestral homes but also from various 
of our Inns of Court. It is useless for 
us to deplore the departure of so much of 
our fine woodwork since in a number of 
cases the local authorities have been given 
an opportunity to collect funds for pur- 
chase but have failed to take the neces- 
sary steps. In this case there is much 
historic interest attaching to the paneling, 
for from time to time it saw such visitors 
as Kings Charles I and James II, while 
divinity, literature, politics and_ science 
were represented by such men as Wesley, 
Johnson, Disraeli and Darwin. The ship- 
ments have been made in four different 
portions. There was talk of some of it 
being shown at the Antique Exhibition 
at Olympia this summer but the diffi- 
culties of setting it up within the allotted 
time proved too great. Had the scheme 
matured, however, it is possible that the 
extraordinary beauty of the work might 
so have aroused public opinion that means 
would have been tound to retain it. 





salesroom | 








I notice that with the autumn, interest 
grows as a rule in pictures of game 
birds. Two exhibitions of such pictures 
are at present running, both of consider- 
able merit. One is at the Greatorex Gal- 
leries, where Philip Rickman, who has 
exhibited there on several previous occa- 
sions, is showing watercolor drawings. 
These that show greater dexterity and 
observation than his earlier work, skillful 
as it has always been. He delights in 
setting himself difficult problems dealing 
with birds in flight, birds alighting, birds 
in every conceivable pose, and solving 
them triumphantly. 

The other show is held at the Acker- 
man Galleries, New Bond Street, where 
Roland Green is exhibiting both water- 
colors and etchings of game birds. In 
these a nice sense of atmospheric ef- 
fects and of landscape is shown. Great 
technical knowledge is displayed in de- 
picting both the iridescence of the plu- 
mage and actual zoological features. 

x * * 

It is interesting to find at the Knoedler 
Galleries some forty examples of Man- 
cini’s art and thus to be enabled to make 
up one’s mind in regard to his loaded 
technique. In spite of Sargent’s tribute 
to him as “the greatest living painter,” 
the unpleasantness of his surface canvas 
so strikes one that it is difficult adequately 
to enjoy the Hals-like quality of his con- 
ceptions. Anticipating Severini and his 
school in his admixture of scraps of metal 
with pigment, he produced such a piled up 
mass of material that the eye is worried 
by it. By this exaggerated process little 
seems to have been achieved that could 
not have been secured by more ordinary 

(Continued on page 15) 
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LONDON LETTER 


(Continued from page 13) 
and more sympathetic means, for now the 
canvases seem to lack distinction and to 
betray a certain vulgarity. The lighting 
effect is not sufficiently successful to jus- 
tify the extravagant mingling of scintil- 
lating surfaces refracting and reflecting 
light. To a generation accustomed to the 
purely academic in art, Mancini may have 
appeared as an inspired revolutionary but 
to this generation he does not appear in so 
flattering a light. 
* * x 

Having no very clear idea as to the 
character of Latvian art, I 
full of anticipatory interest to the St. 
Gallery, Hanover Square, to 


journeyed 


George’s 
see the watercolors of the Latvian artist, 
Theodore Brenson. It is always illumi- 
nating to see one’s own city through a 
foreigner’s eyes, and especially when, as 
is the case with this artist, he sees it in 
a particularly individual way. There is 
no little originality in the drawings that 
London, its docks, and 
He aims to give impres- 


depict suburbs 
architecture. 
sion* and the impressions given are of 
great activity, but little beauty. Possibly 
he is so concerned with simplification 
that he has gone too far in his theory, 
for everywhere there seems to be some- 
thing essential that is missing. Possibly 
London strikes him as a superficial place 
where everything lies on the surface and 
nothing goes deep. If so, he has con- 
veyed his idea admirably. But I do not 
think that this was exactly his aim. 
* * * 

As Christmas approaches, crafts tend 
to take the place of arts at certain of the 
galleries. It is to be hoped that a good 
many gifts may be chosen from the ex- 
hibition of Lambeth Pottery at the Fine 
Art Society, New Bond Street, by Al- 
fred Hopkins, who is worthily carrying 
on the Lambeth tradition that was estab- 
lished in the XVIIth century. This pot- 
ter thoroughly understands his medium. 
He never errs in the type of effect that 
he seeks to secure from his heavy salt 
glaze ware, though he essays many va- 
rieties of surface quality and form. His 
birds and beasts are delightful in their 
quaintness—happily there is no question 
of grotesqueness—and the glaze is invari- 
ably of fine quality. A set of stoneware 
chessmen is of humorous design and so 
tough in quality that a chance fall would 
not be likely to cause damage. A white 
salt glaze proves particularly successful. 
The forms are uniformly good. 
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Art Prices Current 
The Standard Work on the 
Pricing of Pictures 
Each Volume Forms An Annual 
Record of Sales Prices 

at the } 
Leading London Sale Rooms 


with an 
INDEX TO ARTISTS’ AND 
ENGRAVERS’ NAMES AND TO 
THE TITLES AND SUBJECTS 
Now Edited by 
H. G. T. CANNONS 
Price $10 
Volume VII (covering the season 1927-28) | 
of the New Series is now ready. 
Send for prospectus and specimen pages to | 
the publishers: 
THE ART TRADE PRESS, Ltd. | 
13, Buckingham Street 
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PARIBENE APPOINTED 
| ART DIRECTOR 


ROME. 
|world where the care of ancient monu- 





There is no country in the 
ments and works of art in general is of 
such importance as in Italy, and after 
Professor Colasanti resigned from the 
position which he had most ably occu- 
pied for nine years, the question of his 
successor called for most careful con- 
But Doctor Roberto Pari- 
bene, the man chosen, is entirely worthy 
of the trust that has been placed in his 
hands, being an archaeologist of renown, 
and a man of great learning and intelli- 
gence. 


sideration. 


He directed the famous excava- 
tions in Crete, and his writings on these 
Mediterranean antiquities are quoted all 
over the world because of the painstak- 
ing care of the investigations, and the 
lucidity of his conclusions. 

From his first studies in Greece, Doc- 
tor Paribene enlarged the field of his 
researches into Asia Minor and northern 
Africa, as far as what were formerly 
the Roman borders, and was able to re- 
construct the topography of the Roman 
Empire in all the basin of the Mediter- 
ranean. It is difficult to enumerate all 
his studies or all the works which he has 
written. It is, however, safe to say that 
for every Roman or Mediterranean sub- 
ject he has been able to give to Italy 
some interesting and novel information, 
the result of his researches and studies. 

Superintendent of the excavations of 
Lazio, director of the Museum of the 
Terme, he has struggled against all sorts 
of obstacles, and this latter museum is 
now one of the most beautiful and rich 
in Europe, a perfect example of his ar- 
|rangement. He is, moreover, not only 
an archaeologist. His taste in art has 
made him deeply versed in sculpture, 
architecture, painting of the Byzantine, 
Romanic and Renaissance schools, and 
many of the pages of his book on Malta 
are concerned with medieval and even 
modern art. 

He not only knows his subjects but he 
is one of the most earnest defenders of 
ancient and medieval Rome, affirming 
her value as an inheritance to modern 
Italy. He wrote one of the clearest 
books of propaganda for the reconquest 
of Tripolitania, and his words had much 
weight. 
| For all these reasons it is felt that 
|Doctor Paribene is the very man for 
|this responsible position, and that he will 
be able to carry out many reforms and 
improvements, besides doing all that is 
required for the preservation of the 
artistic patrimony of Italy. BR. Si 











‘LOTHROP RESIGNS 


HARVARD POST 


CAMBRIDGE.—Samuel K. 
who was to have assumed the duties of 


Lothrop, 


director of the Peabody Museum of 
Archaeology and Ethnology, at Harvard 
University, has tendered his resignation. 
Edward Reynolds, associate curator, is 
temporarily in charge. Dr. Lothrop was 
appointed to succeed C. C. Willoughby 


who resigned last January. 


CALIGULA’S SHIPS 
TO BE RECOVERED 





ROME.—The long talked of recovery 
»f the ships of the Emperor Caligula 


from their hiding place under the waters 
of Lake Nemi is on the way to accom- 


plishment. Already the powerful pumps 


are causing the waters of the lake to 
subside and it is hoped that the middle 


of next March will see the prow of the 
first ship brought back again to the light 
of day. This ship is disposed on a 
slope of rock under the water at a depth 
of from six metres to twelve metres. The 
second ship is on the same slope, but a 
number of metres lower down. But 
already this lowering of the waters of 
the lake has brought to light some re- 
mains of ancient works. The quays 
which, it appears, encircled the entire 
lake are beginning to show pieces of a 
column and a head in stone have been 
found. Ge ay. 


GANS COLLECTION 
TO BE SOLD 


BERLIN.—On December 12th, Cas- 


famous 


sell by auction the 


Herr 


sirers will 


collection of Eduard Gans, con 


sisting of antique jewelry, chains, ear- 
rings, bracelets, pins, and small sculp- 
tural objects made of gold, precious and 
semi-precious stones, glass, and bronze. 
Such a fine collection of objects of this 
kind dating from the VIIIth century 
B.C. to the VIIIth century A.D., has not 
been on the market for a very long time, 
and it will no doubt attract a consider- 
able amount of interest. The catalogue 
with many excellent plates is just out, 
and may be inspected at THe Art News 
office. A day previous to this sale, fur- 
niture and objects of art emanating from 
a German castle, and dating from the 
XVIIIth century will be dispersed. 
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REMBRANDT PRINT 
BRINGS M16,500 


BERLIN.—The aucticn at Hollstein 
and Puppels, of prints by the old mas- 
ters, was attended by a crowd of visi- 
tors from abroad and from Germany. 
Owing to the excellent quality of the ma- 
terial, the prices ran high, and the best 
sheets were much contested for. A total 
of about M200,000 was reached for this 
sale. Some of the highest prices are 
the following: Rembrandt’s “Abraham 
and the Angels,” M1,300; “Adoration of 
the Magis,” M1,400; the “Hundred Gil- 
der Piece,” M16,500; “Landscape with 
the Windmill,” M12,000; “Landscape 
with an Obelisk,” M4,300; “Jan Six at 
the Window,” M15,600; Diirer’s “Hiero- 





POLISH LANDSCAPES 
GIVEN TO THE POPE 


ROME.—The present pope was for 
some time the papal nunzio at Warsaw, 
and in that capacity, was most cordially 
received in the Polish city, where he 
made many friends. As an act of hom- 
age to His Holiness in his present posi- 
tion of head of the Roman Catholic. 
Church, the best artists of Poland have 
made a collection of their representative 
works in landscape painting, views of 
Poland, and these have just been presen- 
ted to him through the Polish ambas- 
sador at the Vatican. The gift has been 
received with much pleasure by the pon- 
tiff, and he has sent warm thanks to the 
president of the Polish aia 
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Auctioneers: Messrs. E. P. & W. H. O'Reilly 
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nimus in his Cell,” M9,000; “Apoca- 

lypse” (16 sheets), M3,850; “The Pas-|us,’ M1,270; Hirschvogel “Landscape,” 

sion” (16 sheets), M4,000; “Madonna | M2,300: Lautensack’s . “Landscape,” 

with the Monkey,” M6,600; “Melan-|M1,300; Meckenem’s “Death of Mary,” 

choly,” M2,900; Cranach’s “Christophor- | M1,600. F.T-D. 
mest 


DON’T BUY 


Antique or Modern Fur- 
niture, Paintings, Rare 
Books, Tapestries, etc., be- 
fore you have visited our 
galleries, where sales with 
exceptional values are held 
weekly during the entire 
season. 

Located in the heart of 
the world of art and fash- 
ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 
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IMPORTANT PICTURES 
IN DECEMBER SALES 


LONDON.—At both Christie’s and 
Sotheby's there are to be two especially 
important disposals of pictures and draw- 
ings in the middle of [Secember, reports 
A. C. R. Carter in the London Daily 
Telegraph. The sale at Christie’s on De- 
cember 14th is to include the first four 
views of Venice which Canaletto painted 
in 1725, and the letters showing that he 
was paid 90 sequins (about £45) will 
accompany them. An unusual array of 
thirty-six masterly drawings by Turner 
includes such a prize as the “Rigi at 
Sunset,” which fetched 2,000 guineas in 
the Taylor sale, 1912. A drawing of a 
roadside inn made when the artist was a 
boy of eleven, which is his earliest known 
dated drawing; “Peterborough Cathed- 
ral”; and “Goarshausen” are also in- 
cluded. 

All these have come from the Preston 
collection belonging to Captain T. A. Tat- 
ton which contains also a fine full length 
Reynolds portrait of Anne Viscountess 
Townshend, an attractive kit-cat by Hop- 
pner of Lady Charlotte Campbell, who 
wrote the “Land of the Leal”; Law- 
rence’s portrait of Georgiana, Duchess of 
Bedford; two by Romney, together with 
a view of Newmarket Heath in 1730 by 
one of our earliest sporting artists, John 
Wootton, and a picture of old London 
Bridge, a century before that date, by 
Claude De Jonghe. Sir Henry Raeburn 
is also represented. . 

A dazzling array of pastel portraits by 
John Russell, R. A., including the fa- 
mous “Persian Sibyl,” is sure to bring 
collectors from every art center, and the 
recent triumph of Gerard Terburg in the 
Six sale at Amsterdam will draw atten- 
tion to a superb interior of a lady at her 
toilet, painted with all the master’s ele- 
gance and delicacy. 

With reference to other pictures to be 
sold at Christie’s on December 14th, hun- 
ting men should find much to admire in 
a picture of the Belvoir Hunt in full cry, 
by J. N. Sartorius, 1785, and in a col- 
lection of old masters formed by a lady 











DRESDEN CHINA 
IN PARIS SALE 


PARIS.—At the sale on November 
23rd at the Salle Petit of Mrs. Loftus’ 
collection by one of Me. Henri Baudoin’s 
confréres with M. de Boissieu, many deal- 
ers in old porcelain were present, as the 
sale included much Dresden china. The 
sale began with the pictures, the high- 
est price, 70,000fr., being paid for a view 
of Venice by Canaletto. The XVIIIth 
century portrait of Henry Loftus, Earl 
of Ely, brought 66,000fr., that of John 
Loftus by Beechey, 29,500fr., and the 
portrait of the negro Zamor, by Roslin, 
28,100fr. Some of the Dresden china 
brought relatively high prices. M. Mar- 
tinet, of Geneva, the principal buyer gave 
53,000fr. for the group of King Augus- 
tus and Maria Josefa; 41,000fr., for the 
crinoline statuette of Countess Kosel, 
19,500fr. for that of King Augustus, 
40,000fr. for an elephant carrying a ma- 
A covered bowl of old Vien- 





harajah. 
nese porcelain attained 18,500fr. and two 
old Chinese blue potiches, 15,000fr. 

A sofa and three chairs in carved wood 
covered with Louis XV Aubusson tap- 
estry, brought 71,000fr., an old Gobelins 
sofa-back representing a goddess in a 
chariot, on a modern ground, 19,000fr., 
an XVIIIth century Flemish tapestry 
with a sacrifice as subject, 
140,000fr.; a Flemish tapestry, showing 
Constantine’s triumph, 48,000fr., and 
another representing prisoners in chains, 
68,000fr. Two XVIIth century Gobelins 
tapestries of “Les Dieux” series, after 
Audran, greatly restored, went respec- 
tively for 63,100 and 60,100fr. 


scene of 








—Mrs. Whyte—at the beginning of the 
XIXth century, the chief prize will prob- 
ably be a spirited landscape by Jan van 
Goyen of a squally day on a river, which 
was bought for a frugal sum in the Du- 
chess of Ancaster’s sale, 1818. 

There are other desirable works, and 
it will not be surprising to find the total 
of the sale approaching £100,000. 
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CRANACH’S “LUCRECE” 


BRINGS 425,000 FRANCS 


PARIS.—At the the Hotel 
Drouot of the pictures belonging to Mme. 
E. M. des C., conducted by Me. Lair- 
Dubreuil, M. Jules Féral, the expert, was 
the principal purchaser. He acquired 
Cranach’s fine picture, “Lucréce,” with 
a bid of 425,000 francs. The highest bid- 
der before him was an English dealer, 
Mr. Wilson. M. Féral did not say for 
whom he bought the picture. Other pur- 
chases by M. Féral were: “Portrait d’un 
Homme,” by Calcar, 60,000 francs; “Por- 
trait d'un Homme,” by Ferdinand Bol, 
59,000 francs, and “La Chasse au Cerf,” 
by Jan Looten, 55,000 francs. These are 
the only prices which exceeded 50,000 
francs. The total of the sale was 1,100,- 
000 francs. 

A horse in Chinese enameled terra 
cotta of the Tang epoch brought 8,600 
francs at a sale of Far Eastern art ob- 
jects, directed by Me. Bellier, assisted by 
MM. Léman and Portier, and Rhagés 
faience cup, 4,520 francs. 

The album of eighty plates “Les De- 
sastres de la Guerre,” by Goya, brought 
6,900 francs at the sale of prints by MM. 
Godefroy and Huteau. 

At the sale directed by Me. Henri 
Baudoin, assisted by MM. Pisani and 
Mannheim, 28,100 francs was paid for a 
Savonnerie carpet of the early part of 
the XIXth century, 21,000 francs for a 
XVIIth century Aubusson tapestry with 
subject from the story of Alexander, and 
17,800 francs for an old Dresden china 
centerpiece composed of statuettes of 
divinities. 


ARMOR SALE 
TOTALS £1,589 


LONDON.—The sale of armor and 
weapons from various sources at Soth- 
eby’s on November 15th produced a total 
of £1,589. The highest price was £80 
(Liberty), paid for a XVIth century 
bright steel suit of armor; and £66 was 
| paid by the same firm for a half-suit, 
partly XVIth century and partly XVIIth 
century. 
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9-11-13 EAST 59th STREET - 


IMPORTANT ANNOUNCEMENT 


OF A 


PUBLIC AUCTION SALE 


Of the European Stock of 


CARVALHO BROS. 


"The House of Old Fabrics’ 


OFFERED IN THIS SALE ARE: 


OLD FABRICS OF EVERY DESCRIPTION 

AND ONE OF THE FINEST COLLECTIONS 

OF RARE SPANISH NEEDLE RUGS EVER 
BROUGHT TO THIS COUNTRY 


SALE DAYS: THURS., FRI. & SAT. 
December 13th, 14th & 15th at 2 P. M. Each Day 


Dec. 9 from 2 to 5 P. M. 


MON., TUES. AND WED., DEC. 10th, 11th & 12th 
From 9 A. M. To 6 P. M. 


THE.SALES WILL BE CONDUCTED BY MESSRS. E. P. & W. H. O’REILLY 


ART ROOMS, Inc. 


Phones: Regent 8174-7754 


NEW YORK 


TOMORROW (SUNDAY) 


BRINGS £920 


LONDON.—At Hurcomb’s on No- 
vember 20th a “Portrait of a Gentleman 
and a Young Boy,” by an unknown art- 
ist, fetched £920 (Betts); a “Portrait of 
a Lady,” also by an unnamed artist, 
£800; “The Musicians,” ascribed to 
Franz Hals, £750 (both Nicholson) ; Zof- 
fany’s “Portrait of a Gentleman,” £480 
(Ellis and Smith); and a set of four 
fox hunting subjects, by Widdas, £230 
(Ackermann). 


PICTURE BY UNKNOWN 








PAINTINGS SOLD 
AT HOTEL DROUOT 


PARIS.—At a recent sale at the Hotel 
Drouot, the following prices were reached : 
“Paturage sur les Hauteurs de Viller- 
by Daubigny, 20,500 francs (M. 
Gadalat); “Démolition pour la Percée 
du boulevard de Port-Royal,” 19,200 
francs (Mme. Gilhou) ; “Arbres au bord 
d'une Mare,” small panel by Corot, 8,000 
francs; Alsatian figure, by Henner, 16,500 
irancs. 
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SHAYER PICTURES 
IN CHRISTIE SALE 


LONDON.—Christie’s first picture sale 
of the season, on November 16th, com- 





prised various properties and included 
works by ancient and modern artists, the 
total amounting to £4,960. An interest- 
ing feature consisted of Lord Chilston’s 
six pictures by William Shayer, senior 
(1788-1879), a prolific artist whose works 
were exhibited in London and elsewhere 
for over half a century. 

Of late years there has been a con- 
siderable revival of interest concerning 
his pictures among collectors, and on 
November 16th Mr. Sampson paid 220 
guineas each for two examples both 27in. 
by 35in., “The Road to Market” and 
“In the Harvest Field,” three others, a 
coast scene, a beach scene, and a gipsy 
encampment, Mr. N. Mitchell 
for 155 guineas, 115 guineas, and 145 


went to 


guineas respectively, while Messrs. Vicar 
gave 105 guineas for a picture of a High- 
land peasant with two cows by a stream. 
In another that of the late 
Mrs. Dymoke Green, The Grange, St. 
Albans, there were also two pictures by 
the same artist, “Milking Time,” 1853, 
and “The Plough Team,” which fell to 
Mr. Sampson at 200 guineas and 240 


property, 


guineas respectively. 
Sir Walter de 
cluded two pictures by 


Frece’s property in- 
Sir Peter Lely, 
a portrait of a lady in brown dress with 


blue scarf, which fetched 225 guineas, 
and one of Nell Gwynne, in slate colored 
dress, which was sold for 120 guineas 


(both purchased by Mr. Sampson). The 
late Mr. G. Mellin’s pictures included a 
set of four large pictures of vases of 
flowers with birds and fruit in land- 
Cradock, signed with in- 
itials, which fetched 150 guineas (W. 
Sabin); and Henrietta Ronner, a_ re- 
triever and cat and kittens—120 guineas 
(Mitchell). From other sources there 
were :—J. Paul, a view of old Leicester 
Square, with figures, 30in. by 49in.— 
100 guineas (Ackermann) ; and Jan Bru- 
eghel, a market day in a village, with nu- 
merous figures and animals, on 
2lin. by 33in., signed and dated 1612— 
300 guineas (W. Sabin). 


XVIIth CENTURY CUP 
REALIZES 165 GUINEAS 


LONDON.—Messrs. Christie resumed 
their sale season on November 14th with 
old English silver plate, the property of 
the late Colonel Sir John Hall, Bt., and 
from other sources, the total being about 
£4,000. A Charles II porringer, 5in. di- 
ameter, 1682, 130z. 1l3wt., sold at 140s. 
an oz.—£81 18s. (Daniell); another, 
314in. diameter, 1665, 30z. 17dwt., at 
240s.—£46 4s. (Crichton) ; an Irish tazza, 
engraved with a coat of arms, 9%in., di- 
ameter, by John Humphrys, Dublin, 1700, 
l5o0z. lldwt., at 120s.—£93 6s. (Crich- 
ton) ; and a German silver cup and cover, 
chased with fruit, etc., 17in. high, Mu- 
nich, XVIIth century, 330z. 13dwt.—165 
guineas (Webster). 
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HOTEL DES ARTISTES 
1 W. 67TH STREET 
Duplex studio apartments, 3 to 5 
rooms, $150 to $300 per month. 
Kitchenette and electric refrigera- 
tion; free cooking service. Swimming 
pool, gymnasium, handball court; 
restaurant. Susquehanna 8440. 














DURER PRINT 
BRINGS £250 


LONDON.—A two-days’ sale at Soth- 
eby’s of engravings from various sources 
finished on November 15th with a total 
of £3,303. The highest price was £250 
(Colnaghi), paid for A. Direr, “The 
Knight, Death and the Devil,” a very 
fine early impression without water- 
mark, surrounded by small margins. 
Among other lots, “A Hunting Phaeton 
preparing to Start,” and “Going to 
Cover,” a pair after H. Alken, jun., by 
C. Hunt, aquatints in colors, fetched 
£130 (Ellis and Smith); and a portrait 
of Master Lambton after Sir T. Law- 
rence, by S. Cousins—£90 (Vicars). 








HIGH PRICES FOR 
OLD ENGLISH SILVER 





LONDON.—Good prices were paid at 
Hurcomb’s on October 26th for Old 
English silver. Many of the 305 lots 
had been lying for twenty years in the 
vaults of a London jeweler, while others 
belonged to a well-known peeress. 

The top price per ounce, 510s., was 
given by Messrs. Smythe for a Georgian 
kitchen pepper pot, weighing 2 oz. 2 dwt. 

A pair of Queen Anne trencher salt- 
cellars, 1708 (3% oz.), made 350s. per 
oz. (Burney) ; a Queen Anne paten, 1708, 
130s. per oz.—£94 5s. (M. Freeman) ; 
72 Georgian gadroon dinner plates, by 
Paul Storr, 26s. per oz.—£1,917 (Har- 
man) ; a set of George III gadroon oval 
meat dishes, 28s. 9d. per oz.—£727 (Will- 
son); and four George III oval meat 
dishes, 9d. per oz.—£517 13s. 9d. 
(Harman). 

A George IV large bowl fetched 25s. 
9d. per oz.—£271 13s. 3d. (Freeman) ; 
a set of six William IV salt-cellars on 
figure bases, by Paul Storr, 27s. per oz.— 
£259 4s. (Holmes); a George III oval 
soup tureen with stand, 29s. 6d. per oz.— 
£255 3s. 6d. (Harman); two pairs of 
Queen Anne octagonal candlesticks, 120s. 
per oz.—#£246 (Higgins); three George 
[ octagonal plain dredgers, 188s. per oz. 

£229 16s. (Burney); and a pair of 
Queen Anne patens, 1704, 185s. per oz.— 
£178 1s. (Goldsmiths and Silversmiths 
Co.). 

A Queen Anne plain tankard made 
l6ls. per oz.—£229 8s. (Levine); a 
George I plain coffee pot, 145s. per oz. 
—£145 (Freeman); a George II sugar 
bowl and cover, 252s. per oz.—£154 7s. 
(Tanchon); six Charles I seal. top 
spoons, 1635, “all at’ £120 (Smythe) ; 
a Queen Anne Exeter fluted bowl and 
cover, 1706—£82 17s. 6d. (Blain); and a 
Charles II porringer, 185s. per oz.—£46 
5s. (Tessier). 


27s. 





£300 FOR DRAWINGS 
BY ROWLANDSON 


LONDON.—On an attic at 85, Eccle- 
ston-square, London, the residence of the 
late Dame Charlotte de Bathe, there was 
recently found by Mr. Wilder, the well 
known art expert, a portfolio of draw- 
ings by Thomas Rowlandson, reports 
the London Morning Post. 

This room had been locked for the 
past twenty or thirty years, and the only 
information the relatives of the late 
Dame de Bathe had was that the room 
contained valuable works of art—none 
but their owner had seen them until Mr. 
Wilder and the family solicitor opened 
the room after Dame Charlotte’s death. 

On November 20th, at Messrs. Soth- 
eby’s, these drawings, catalogued in 113 
lots, brought over £3,000. The prices 
ranged from 10s. to £200, the last named 
sum being given by Messrs. Dunthorne 
for a “View of Putney Bridge from the 
south side.” 

Other drawings included a fox-hunt- 
ing subject, which made £195 (Acker- 
mann); “Putney Bridge, with view of 
Fulham Church,” £190 (F. Edwards) ; 
“Old Battersea Bridge,” £175 (Dun- 
thorne) ; “Kew Bridge: Coaches outside 
the Star and Garter Inn,” £150 (Ed- 
wards) ; and “View on the River Camel, 
near Camelford,” £160 (Ackermann), 


PORTRAIT BY LELY 
BRINGS 115 GNS. 


LONDON.—Messrs. Curtis and Hen- 
son (5, Mount-street, Grosvenor-square) 
sold the third week in October the con- 











tents of Beenham Court, near Newbury. 
The furniture, &c., included a French 
Louis XVI wardrobe and bedstead, en 
suite, which brought 145 guineas; a Per- 
sian rug—70 guineas; a set of 12 Adam 
style dining chairs and four arm chairs, 
en suite—208 guineas; a mahogany din- 
ing table—56 guineas; and a portrait of 
Lady Brydges by Sir P. Lely—115 
guineas. 

Messrs. Robinson, Fisher and Harding 
(Willis’s Rooms, St. James’s-square) 
sold on October 22nd at 15, Eaton- 
square, by direction of the executors of 
the late Mrs. L. E. Murray, the contents 
of the house. A Louis XV _ oblong li- 
brary table of walnut and _ kingwood, 
with chased ormolu mounts, 5in. long, 
was bought by Mr. Spero for £351. 





£407 FOR GEORGE II 
SAUCE BOATS 


LONDON.—Several attractive pieces 
of old silver were sold on November 15th 
at Messrs. Puttick and Simpson’s, in- 
cluding a George I plain bowl and cover 
by Francis Fraillon, 1716, engraved with 
the coronet and monogram of the Duke 
of Ancaster, which brought 230s an 
ounce, £299 lls 6d (Crichton), This 
maker is not generally known, but it is 
stated that the Church of St. Michael at 
Bosherton, in Pembrokeshire, possesses 
a vessel by him. 

Another piece connected with the An- 
caster family was a George I plain tazza, 
1716, which realized £150 at 160s (Crich- 
ton), and as much as 240s an ounce 
(£407 8s) was given by Mr. Comyns for 
a pair of George II plain oval sauce 
boats, with the Grimston family arms, 
by Thomas Farrar, 1735. The total 
reached £2,848. 








CHELSEA WARE 
BRINGS HIGH PRICES 


LONDON.—That a “bit of old Chel- 
sea” is still dear to collectors was proved 
in the first few minutes of the sale at 
Christie’s on November 15th when a little 
group of a mother and child brought 
200 guineas (Stoner), reports A. C. R. 
Carter in the London Daily Telegraph. 
Of course, much greater sums have 
been paid for important Chelsea trophies, 
and as far back as 1901 a pair of vases 
and covers and two beakers and covers, 
with scenes emblematic of the “Seasons” 
and the “Elements” realized 5,400 guineas 
at Christie’s. The Foundling Hospital 
used to possess a wonderful gros bleu 
Chelsea vase, but sold it many years ago, 
for it appeared in the Earl of Dudley’s 
sale in 1886 with its companion vase—to 
be withdrawn at 2,000 guineas. But the 
most memorable auction event was in 
1920, when the famous Chelsea garniture 
of seven vases and covers, with figures of 
Venus and Cupid, Apollo, and Daphne, 
Leda and the Swan, with a pedigree em- 
bracing the Dudley, Tweedmouth, Bur- 
ton, and Astor collections, was sent to 
Christie’s and fetched 6,200 guineas. 

Dr. Johnson loved a Chelsea cup and 
saucer for his bouts of tea-drinking, and 
it is on record that he thought that he 
had discovered a better way of fixing the 
china. The directors of the factory were 
naturally interested in the great man’s 
offer to experiment at their works, and 
allowed the doctor to try his compositions 
in their ovens. But—as Dr. Johnson 
would certainly have never said—“there 
was nothing doing.” 

The collection sold on November 15th, 
which came from Wickham Hall, Kent, 








GOSSE FURNITURE 
AT SOTHEBY’S 


LONDON.—Judged by the bidding at 
Sotheby’s on November 2nd, a Gosse 
chair is only in the early stages of sale- 
room appreciation, and the highest price 
realised was £22 for a Hepplewhite ma- 
hogany elbow chair, the back carved with 
plumes and husks. 

The next highest price reached was 
£19 for a walnut chair of Queen Anne 
style. The bidding for two chairs, a 
XVIIth century Italian walnut chair 
accompanied by a painted and carved 
Russian chair, dated 1843, stopped at £6, 
and merely two guineas was the end of a 
James II walnut chair, with cane panels. 
The Gosse mahogany card table, Geor- 
gian, realised £15, and among the late 
author’s other possessions was an 
XVIIIth century Italian bed-spread of 
crimson silk brocade, £25; a panel of 
blue silk brocade, XVIIIth century, 
French, bringing £14 10s. 

During the day various samplers were 
offered, and, as there is a growing in- 
terest among collectors over these quaint 
relics, some of the prices should be men- 
tioned, even if moderate. Claimed to be 
an early record of a girls’ boarding 
school was an inscription worked on a 
sampler by Isabella Wilsonn, 1772, stat- 
ing that the young designer was at “Mrs. 
Bosco’s Boarding School, Royal-crescent, 
Bath,” when she did it. This realized 
£11 10s, and another signed by “Mary 
Agnes St. George, Enfant de Marie,” 
accompanied by two framed samplers, 
£8 10s. 


800 GUINEAS FOR TWO 
BEACH PORTRAITS 


LONDON.—At a sale of the contents 
of Turnworth House, Dorset, by direc- 
tion of Mr. W. U. H. Parry Okeden, 
conducted by Messrs. H. Duke and Son, 
Dorchester, portraits of David Parry, 
Governor of the Barbadoes, and Cath- 
erine Jane, his wife, by Thomas Beach, 
fetched 400 guineas each. 

















was both miscellaneous and modest. 
There were several interesting carvings 
in ivory, such as a tankard and cover, 
with Bacchanalian figures in high relief, 
mounted with German silverchased bor- 
ders, 185 guineas (Sammel), and a 
figure of a nymph symbolic of “Morn- 
ing,” 140 guineas (Blairman), and among 
other things was a chiming bracket- 
clock by J. Strodhar, of Strasbough, 
with a figure of a child, 100 guineas 
(Staal), a marqueterie commode of 
Louis Seize design bringing 100 guineas 
(M. Harris) in a sale totalling nearly 





£3,500, 
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BEAUVAIS TAPESTRY 
BRINGS 213,000 FR. 


PARIS.—There was a large 
ance at the Salle Petit recently for a 
sale by Me Lair-Dubreuil with M. Las- 
quin and MM. Mannheim, of valuable 
furniture and art objects. The sale pro- 
duced almost 3,000,000 francs. 

The highest price was obtained for 
the XVIIIth century Beauvais tapestry, 
“Le Pécheur,” after Boucher, 2 meters 
50 centimeters high and 2 meters wide, 
which reached 213,000 francs. A frag- 
ment of similar tapestry, “Vulcain and 
Vénus,” brought 21,000 francs and three 
Flemish tapestries representing nude 
children playing in parks, 169,000 francs, 
Baronne Lemonnier paid 76,000 francs, 
for four “dessus de porte” in Louis XVI 
Aubusson tapestry with flowers as sub- 
jects. 

The Louvre Museum acquired for 
10.300 frances, the plaster group by Moitte 
which was the project of a monument to 
Jean-Jacques-Rousseau. A marble statue 
of Bacchus, by Adam signed and dated 
1759, brought 71,000 francs. 

Among the furniture a sofa and twelve 
armchairs in carved, painted and gilt 
wood covered with Louis XVI Aubus- 
son tapestry with birds and beasts as 
subjects. attained 169,000 francs. A 
Louis XVI sofa, two bergéres and four 
other armchairs in carved and gilt wood 
with the mark of J. B. Demay, covered 
with pale blue silk damask, brought 
97,000 francs and a sofa and six arm- 
chairs in gilt wood, covered with Louis 
XV Aubusson tapestry, 131,000 francs. 

The Duchesse de Talleyrand-Perigord 
acquired for 40,000 francs the beautiful 
Louis XVI secretaire in carved and gilt 
wood, decorated with fine paintings in 
pink camaieu, which the experts attri- 
buted to Lallemand, an_ excellent 
XVIIIth century painter. The large 





attend- 


|Louis XVI couch in carved and gilt 
wood, attributed to Jacob, covered with 
velvet, went for 65,000 francs to 
Arnold Seligmann and Rey, the 
York art dealers. 


green 
Messrs. 


Paris and New 
Two small pieces of Louis XV period 
each with doors in 


corner furniture, 


rosewood ornamented with 


gilt 
50,000 francs was asked, brought only 
42,000 francs. A small woman’s desk 
in marquetry, reached 20,000 francs, a 
little Louis XV woman's table in colored 
wood marquetry, 49,000 francs; and a 
piece of furniture in veneered wood on 
a console of the Louis XVI_ period, 
53,100 francs. A pair of silver vegetable 
dishes, brought 40,300 francs. A set of 
seven painted panels representing Chi- 
nese subjects, in the style of Le Prince, 
dating from the middle of the XVIIIth 
century, went to M. Founés, for 68,000 
francs, 


marquetry 


bronze, signed Durand, for which 


RECENT SALES AT 
THE HOTEL DROUOT 


PARIS.—Me Henri Baudoin, assisted 
by M. Marboutin, at the Hotel Drouot 
recently sold a painting of the Virgin 
and Child with angels, by Brueghel de 
Velours, on copper for 12,500 francs 
and an XVIIIth century portrait of a 
woman, attributed to Tourniéres, for 
7,400 francs. 

A copy of the 1907 edition of Dante’s 
“Vita Nova” illustrated by Maurice 
Denis colored with wood engravings, in 
a mosaic binding by Joly, reached 17,000 
francs, at a sale of books conducted by 
Me Giard with M. Meynial. 

At a sale of modern paintings con- 
ducted by Me Bellier and M. Hessel a 
girl’s portrait by Modigliani was bought 
for 75,500 francs, by M. Terrisse, and the 
same dealer paid 20,200 francs for a pic- 





ture by Utrillo, a view of Robinson, near 
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FLEMISH TAPESTRY 
BRINGS 23,500 FRANCS 


PARIS.—The latest sales at the Hotel 
Drouot, without being of any great im- 





portance so far, were the occasion of 
some bidding which may interest col- 
lectors. In a sale conducted by Me. 


Lair-Dubreuil, assisted by M. Lasquin, 
a XVIth century Flemish tapestry, rep- 
resenting a hunt in a park with chateau, 
fell to M. Hugo Perls’ bid of 23,500 
francs. Five leaves of a screen in linen 
painted in green camaieu with subjects 
like those of the painter Pillement, at- 
tained 18,100 francs, although the expert 
did not vouch for their age. 


The old china in this sale did not 
produce important bids, with the ex- 
ception of three large, flowered vases 


with covers—one restored after a frac- 
ture—in porcelain of the Royal Meissen 


manufactory, for which M. Rosenau, 
dealer in antiques, bid 20,000 francs. 
There was some old furniture in this 


sale, comprising a chest of drawers in 
violet wood marquetry, ornamented with 
gilt bronzes, of the Regency period, 
which brought 10,000 francs, also two 
chased bronze firedogs, of the Regency 
period, each composed of a figure of 
Flora and Bacchus on rocaille, which 
reached 6,100 francs. 








Sceaux. M. Tabarant gave 24,000 francs 


for “Le Sacré Coeur de Montmartre.” 
The last letter written to Laure Hey- 
Marcel 4,000 


francs at the sale of the latter’s corres- 


man by Proust brought 


pondence by Me Giard and M. Andrieux, 
and 1,830 francs was paid for one of the 
letters to Louisa de Mornand. La Gan- 
dara’s portrait of Louisa de Mornand 
attained 5,250 francs. 


TAPESTRIES SOLD 
AT HOTEL DROUOT 


PARIS.—Two Louis XV Aubusson 
tapestries, one showing a pastoral scene, 
“L’Escarpolette,” after Huet, 
| brought respectively 65,000 and 40,100 


ithe other 


|francs at the sale conducted by Me. Lair- 
|Dubreuil with M. Féral and M. Lasquin 
at the Hotel Drouot recently. Six carved 
wood armchairs with Bougault’s mark, 
covered with Louis XV Aubusson tap- 
jestry, went to M. Van Meteren Ros at 


|83,000fr.; for these the expert asked 
| 45,000fr. A small Louis XV secrétaire 
jin colored wood marquetry reached 
|37,000fr. (M. Couvert), and a_ small 


| Louis XVI gilt bronze clock ornamented 
|with marcassite, 16,800fr. (M. Carré). 

| PARIS.—At the recent sale in Room 
11 of the Hotel Drouot, Me. Lair-Dubre- 
uil, with M. Lasquin, obtained 41,100fr. 
|for a Brussels tapestry of the end of the 
|X VIth century, representing Jacob’s lad- 
der, with small figures and beautiful bor- 
iders and 42,100fr. f Renaissance 


for a 
| Flemish tapestry. Four Louis XV carved 
land gilt wood chairs covered in old Au- 
|busson tapestry brought 55,800fr. and a 
llarge Louis XV couch chair, 20,000fr. 
and two arm-chairs in waxed walnut 
wood covered with Louis XIII point 
tapestry, 27,100fr. 

At the sale of modern paintings by 
|Me Walther, assisted by MM. Moura- 
dian and Van Leer—experts for the first 
time at a public auction—“La Jeune Fille 
prés d’un Tabbe” by Marie Laurencin, 
brought 10,300 fr., the highest price of 
the sale. A view of New York by 
Manievich reached 10,000 fr. and a 
picture by Utrillo, “La Poterne,” 9,500fr. 

An olive-green jade perfume burner 
lattained 14,500fr. in the last part of a 
|sale of Far Eastern art objects, by Me. 
|Bellier and M. Portier. This was the 
| only price which exceeded 5,000fr. 
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HIGH PRICES FOR 
GERMAN PICTURES 


BERLIN.—The first battles in the auc- 
tion world have just been fought, and the 








course of events proved that after the 
inertia of the summer months the market 
is ready to absorb a considerable quantity 
of material. However, it must be added 
that 
of high quality which can be disposed of 


interest centers chiefly on objects 


in unlimited numbers. 

At Cassirers the collection of contem- 
porary German paintings, the property of 
Dr. A. Ganz, and the coliection of porce- 
lains of Dr. Ostermann, yielded a total 
of M460,000. In the first auction, paint- 
ings by Corinth soared very high, and the 
city of Berlin bought the likeness of 
the actor Rittner in one of his famous 
roles for M23,500. A painting entitled 
“Harem” went for M15,000 and a self 
portrait for M14,000. A view of “Lute- 
gate Hill” by Tribner realized 8,100, 
and M16,000 was given for a painting by 
Hodler. The Ostermann collection chiefly 
included German porcelains, and the price 
of M7,500 for a cup of Dresden china 
with the A.R. mark was indeed very 
remarkable. The pieces with Chinese 
decor were much sought after, and a tea- 
pot of this series realized M2,500, while 
a small bottle went for M1,400. 


F. T-D. 
APOSTLE SPOON 
REALIZES £152 


LONDON.—A single antique Apostle 
spoon in Hurcomb’s sale of silver, on 
November 2nd, at Calder House, Picca- 
dilly, weighing just over 20z., was sold 
to Messrs. Crichton, for the remarkable 
price of £152, Messrs. Tessier being the 
underbidders. 
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OBJET’S D’ART 
IN SOVIET SALE 


VIENNA.—tThe sale of 159 lots of 
Soviet the 
auction rooms on November 16th yielded 
only £1,800. The management of the 
Dorotheum declared that this auction 
essentially differs from the recent sale 


objets d’art in Dorotheum 


in Berlin, as here no private property 
came under the hammer, but only super- 
fluous exhibits of the Russian museums, 
reports the London Morning Post. 

The lots, the management further state, 
were received from the art department 
of the Leningrad Trade Bureau, and the 
proceeds of the sale fall to the Russian 
museum funds. 

The silver which was sold on Novem- 
16th XVIIth 
century goblets, which fetched between 
£7 and £10 each, while as much as £30 
was paid for XVIIIth century baptismal 
fonts and tankards. A pair of fenders of 
white marble made in England about 
1780 were knocked down at £70, while 
a magnificent Sevres chocolate set pain- 
ted by Jean Robert went for £75. 

The highest price reached by the paint- 
ings of old and more modern masters 


was £50 paid for the “Consulting Room” 
by Gerard Thomas. 


ber chiefly consisted of 





MEXICAN ART 
BRINGS HIGH PRICES 


PARIS.—At the sate of pre-Columbian 
Mexican art objects on November 14th | 
at the Hotel Drouot by Me. Lair- 
Dubreuil and M. Portier the number of 
people present and the prices attained 
showed the growing interest in such ob- | 
jects. A stylized statuette of a Nahuas| 
divinity in green jadeite brought 34,000 | 
francs, which was the highest price of | 
the sale. An Aztec stone statue 80 centi- 
meters high, representing a war god with 
the aspect of an unsightly potbellied child 
bearing in an ornament carved on the 
back the Mexican chronological sign cor- 
responding to the year 1507, reached 
21,000 francs, and the same amount was 
paid for an obsidian cup with a toad’s 
head carved on it. There was some high 
bidding also for a few golden jewels. 
A fetich ornamented with filigree repre- 
senting Quetzalcohatl seated, 6 centi- 
meters high, brought 15,000 francs, and 
an ornament showing the head of Quetzal, 
7 centimeters wide, was bid up also to 
15,000 francs. A necklace in gold formed 
of seventeen pendants went for 14,000 
francs. 


FAR EASTERN ART 
SOLD IN PARIS 
PARIS.—Some relatively important 


prices were reached in the sale of ob- 
jects of Far-Eastern art, which was con- 











cluded on October 31st by Me. Lair- 
Dubreuil, assisted by M. Portier, in 
Room 10 of the Hotel Drouot. A Chi- 


nese armoire in brown Canton lacquer, 
decorated with gilding, and a similarly 
decorated workbox of the Kien Long 
period, together attained 25,000fr. A 
chimera in rock-crystal brought 15,200fr., 
a carved pink quartz vase, 15,000fr.; a| 





green jade statuette, 12,000fr., and a| 
carved stone Buddha, of Khmer rt, 
8,000fr. 


CHINESE FIGURES | 
IN HURCOMBE SALE) 


LONDON.—The principal items in| 
Hurcombe’s sale of works of art and | 
books at Calder House, Piccadilly, on | 
October 25th included three pairs of | 





Chinese figures of hens and cockerels, | § 


which sold for £410 (Spero); a Cham-| 
berlain Worcester dinner service F mete 
rated in the Chinese taste, comprising | 
about 150 pieces—£270 (Churchill) ; a | 
pair of Chinese famille-verte circular 
dishes, the borders enamelled with pan- 
els of animals and flowering plants— 
£250 (Mallett); and a collection of 18| 
Oriental figures of dogs and a group of | 
two dogs—#£135. 


READ PORCELAINS | 
TOTAL £3,376 


LONDON.—Messrs. Sotheby began on 
November 5th a five days’ sale of the 
extensive collection of works of art 
formed by Sir Hercules Read, formerly 
Keeper of the British and Medieval An- 
tiquities at the British Museum. He is 


| 





19 





| selling his collection on giving up his 


London residence, 6, Palace-gardens-ter- 
race, W-8. 

The first day’s portion consisted ex- 
clusively of Chinese porcelain, the total 
for the 146 lots amounting to £3,376. 
Among the principal lots were :—A pair 
of ospreys, in natural colors, on a rock, 
in lavender, 1034in. high—£330; another, 
of a single osprey, in brown and gold, 
on a rock, in polychrome, 974in.—#£128 ; 
a very fine ruby-backed plate, painted 
with a woman and two children, etc., 
within borders, 8%in. diameter—#£210. 
All these lots fell to a London collector, 
Mr. P. Grimaldi. Among other lots, a 
pair of figures of storks on a rock, in 
natural colors, 11!4in., were sold for £175 
(Sparks), and a fine set of four plates, 
with centre medallion and panels of 
horsemen, K’ang-Hsi, with Ch’eng Hua 
mark, fetched £84 (Mallett). 

In the same rooms, on November 5th, 
the first of a three days’ sale of books 
and manuscripts from various sources 
produced a total of £1,336. The only 
outstanding item was Dickens’s “Pick- 
wick Papers,” 1836-37, first edition, con- 
siderably damaged and wanting several 
parts, but with some advertisements and 
wrappers, which was sold to Mr. Spencer 
for £102. 


OLD MASTERS 
IN LONDON SALE 


LONDON. — Messrs. Puttick and 
Simpson’s sale on October 26th of pic- 
tures by old masters, including part of 
the Dauntesey heirlooms, at 47 Leicester- 
square, produced a total of £2982. The 
more important lots included: — “The 
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Nativity” and “The Circumcision,” a 
pair by an artist of the Flemish School, 
on panels, 30 in. by 12 in.—290 guineas 
(Andrade) ; G. B. Tiepolo, the Madonna 
and Child, with a Cherub, 29 in. by 24 
in —400 guineas (A. Betts); Rubens, 
“Nabal and his substance,” figures and 
cattle, etc., in a farmyard—250 guineas 
(Markey); and Sir Antonio Moro, a 
black cap, stiff ruff, and black doublet, 
black cap, stiff ruff, and black doubled, 
1562, 29 in. by 23 in.—110 guineas (Simp- 
son). 

Messrs. Robinson, Fisher, and Hard- 
ing’s sale at Willis’s Rooms on Thurs- 
day included:—J. Van Goyen, a_land- 
scape with trees, farmstead, and figures, 
signed, 78 in. by 54 in.—289 guineas 
(Larsen): G. B. Tiepolo, head of an 
old man—110 guineas (Parsons); anda 


drawing by Copley Fielding, Vale Gro- 


zin, 1846—70 guineas (Vicars), : 
Sotheby’s three days’ sale of Oriental 
works of art totaled £4,228. 





BARNARD’S INN 
RELICS SOLD 


LONDON.—Relics of Barnard’s Inn 
have recently been sold at St. Stephen’s- 
square, Bayswater, by Messrs. Weather- 
all and Green (Chancery-lane), by order 
of the executors of the late Miss Eliza- 
beth Pugh, whose grandfather, John 
Pugh, was Principal of the Inn in 1845. 
A portrait, which was formerly in the 
Hall of the Old Inn, of Justice Vaughan, 
temp. Charles I, 30in. by 24in., fetched 
32 guineas; and a Georgian oval silver 
tea-tray, with the arms of Barnard’s Inn, 
22in. wide, 720z., 1787, realized £109 16s. 
An MS. “History of Barnard’s Inn,” 
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WOODROFFE SALE 
TOTALS £2,502 


LONDON.—Messrs. Puttick and 
Simpson sold on November 2nd old En- 
glish furniture, Chinese pottery, etc., in- 
cluding the property of Sir John Wood- 
roffe, of Brandmore-road, Oxford, and 








which was bequeathed to another mem- 
ber of the family, will be offered by 
Messrs. Hodgson, Chancery-lane, during 
the present season. 








from various sources. The total 
amounted to £2,502. The principal items 
included a set of six Hepplewhite ma- 
hogany chairs and one elbow chair, the 
oval backs with open fan centers, carved 
with the Prince of Wales’s feathers, on 
fluted tapered legs, which was sold for 
190 guineas (H. Thomas); a Sheraton 
mahogany serpentine sideboard, inlaid 
with satinwood bands, 48in. wide—125 
guineas (Kendall) ; and a Georgian ma- 
hogany dining table, with semi-circular 
ends, on three centre columns, 54in. wide, 
and extending to 100in.—76 guineas (de 
Haan). 
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AUCTION REPORTS 


— — — 


DONNELLY-SLATER COLLECTIONS | 
| 


American Art Association—Paintings of the 
Barbizon and other schools including the col- | 
lections of Charles Donnelly and William A. | 
Slater were sold on November 30th. The grand | 
total of the sale was $108,395. Important items | 
and their purchasers follow: 
41—Van Ruisdael, Jakob. ‘Landscape in Hol-| 

land.” Canvas, 13% in. x 16% in; Klein- 

berger Galleries $3,000 | 
$4—Israels, Joseph. “Children at Play.” Can-| 
vas, 21% in. x 33% “a aee e Van! 

Nunes $6,800 | 
62—Rousseau, Theodore. “Sunset Through the 

rees."" Canvas, 18 in. x 22 in.; Ee 

Mott $3,100 
63—Corot, Jean-baptiste Camille. “‘A travers les | 

arbres.”” Canvas, 1234 in. x 9% in.; Gerard | 





B. Werner $3,800 | 
68—Monticelli, Adolphe. “A Woodland Fete.” 
Panel, 18 in. x 28% in. ; Emanuel 
Gerli $3,700 


72—-Delacroix, Eugene. “Return of Columbus | 
to the Old World.” Dated 1837, canvas, 
33% im, x 45% in.; Kraushaar Gal-| 


leries $10,000 
74—Daubigny, Charles Francois. “Late After- 
noon.”” Canvas, 2134 in. x 33% in.; C. E 
Moran, Agent $4,400 


75—De la Pena, Narcisse Virgile Diaz. ‘Forest 
of Fontainebleau."’ Canvas, dated '68, 33 in 


x 44 in.; Watson Washburn $3,100 
79-—— Bouguereau, William Adolphe “The | 
Breakfast." Canvas, dated 1895, 45% in. x 
27% in.; John Levy Galleries $3,500 | 


93—-Dupre, Julien. “The Balloon.” Canvas, 
dated 1886, 97 in. x 78 in.; Levi W 
Mengel $3,400 


OPDYCKE AND SCHROETER 
LIBRARIES 
Anderson Galleries—-Selections from the li- 
braries of the late Leonard E. Opdycke and the 
H. M. Schroeter and other collections were sold 
on November 26th and 27th. The grand total | 
for the sale was $31,537. The most important 
item and-its purchaser follows: 
564—-Omar Khayyam. Rubaiyat of Omar 
Khayyam, re-printed privately from the Lon- 
don edition: with an Extract from ‘The 
Caleutta Review," No. LIX, March, 1856; 
A Note by M. Garcin de Tassy, a Few Ad- 
ditional Quatrains. First Indian edition, 
Madras, 1862; James F. Drakes, Inc $690 


MAXWELL COLLECTION OF ARMS 


Anderson Galleries—-A collection of pole arms, 
swords, firearms, helmets and other armor made 
by George L. Maxwell was sold on November 
28th and 30th. The grand total for the sale 
was $12,850. Important items and their pur- 
chasers follow: 
85——-Rapier with cup-hilt; Italian, late XVIth | 

century; Mr. G. Warren, Jr. $130 
105—Flintlock pistol by Piero Inzifranci of 

Brescia; Italian, mid-XVIIth century; Mr 

F. E. Hines $180 
106—Pair of double-barrelled repeating flintlock 

pistols by Joseph Hauer of Bamberg; Ba- 

varian, first quarter of XVIIIth century; 

Order $145 | 
118-——-Wheelock petrinal, bone-mounted ; German, | 

circa 1600; Clapp and Graham Company $300 
159—-Maximilian armet in style of the begin- 
ning of the XVIth century; Mr. J. W. 

Higgins $150 
161—-Steel armet of the Maximilian type, in the 

style of the end of the XVth century; Mr 

; ’. Higgins $150 
258—-Gothic halberd (Sempacher halberd), prob- 

ably Swiss, XVth century; Mr. A. S. 

Leo $160 
278—Cup-hilt rapier, by Pedro Hernandez, To- 

ledo; Spanish, first half of the XVIIth cen- 

tury; Mr. G. H. Warren $110 
283—-Embossed cabasset; Milanese, X VIth cen- 

tury; Mr. H. C. Hoskier 275 
292—-Fluted Maximilian armet; German; early 

XVIth century; Mrs. C. O. Kienbusch. $120 
297—Cup-hilt rapier with Toledo blade; Dutch, 

early XVIIth century; Mr. H. G. Mont- 

gomery aid $100 
313—Snaphaunce lock fowling piece of a prince; 

French, second half of the XVIIth century; 


Mr. Summer Healey ..... : $100 
321—Ornamental wheelock rifle; German, early 
XVIIth century; Mr. A. S. Leo $105 


344—Three-quarter suit of bright armor; Ger- 
man, largely early XVIIth century; Mr. F. 
i Se ig’: pea $200 


XVIIITH CENTURY FRENCH 
FURNITURE 
Anderson Galleries—Furniture of the Louis 
XIV, Regence, Louis XV and Louis XVI 
periods, carvings in ivory, agate and jade, por- 
celains and other objects, the property of Mrs. 
George T. Maxwell, were sold on December Ist. 
The grand total of the sale was $30,838.50. 
Important items and their purchasers follow: 
31—Louis XVI painted and upholstered wal- 
nut bergere; French, XVIIIth century; 
Bayonne Antique Shoppe $850 
32—Louis XVI painted and upholstered walnut 
bergere; French, XVIIIth century; Bayonne 
Antique Shoppe .. $850 
46A—Louis XV roséwood marquetry table a 
ouvrage; French, XVIIIth century; Symons, 
Inc. $600 
112—Pair of Louis XV carved walnut bergeres; 
French, XVIIIth century; Barton, Price and 
Willson, Inc. $675 
125—Louis XV painted and lacquered commode 
with cuivre dore mounts, signed Dubois; 
French, XVII Ith century ; Symons, 
a . $1,700 
126—Pair of Louis XVI bronze dore statuettes 
forming flambeaux; French, XVIIIth cen- 
tury; Miss H. Counihan, Agent $575 
126A—Louis XV kingwood marqueterie secre- 
taire a abattant; French, XVIIIth century; 
Burnett-Clark, Ltd. ...... .. $775 
135——Louis XVI Beauvais tapestry marquise; 
Miss H. Counihan, Agent at 5 .. .$800 
138B—Louis XVI tulipwood marqueterie com- 
mode; French; XVIIIth century; Symons, 
ee eine ees $825 
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MESOPOTAMIAN JAR, IXTH-XIITH CENTURIES 


Greenish blue; iridescent 


Height, 4 feet 10 inches. 
Courtesy of Ohan S. Berberyan 














THE LEICESTER GALLERIES 


Leicester Square, London 


ERNEST BROWN AND PHILLIPS, Proprietors 
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MAX ROTHSCHILD 


Old Masters 
THE SACKVILLE GALLERY 


28 Sackville Street, Lendon, W.1 
Cables: OBJEDAR, LONDON. 


(Louis Gautier) 


79 & 80, Glebe Place, Chelsea, 
London, S.W. 


PAINTINGS, TAPESTRIES, 
POTTERY 





Casa Rossa (Private) Gallery 


PANDELLI RALLI 
SILVER SOLD 
LONDON.—On October 26th, Messrs. 
Robinson, Fisher and Harding sold at 
Willis’s Rooms, by direction of Lady 
Byng of Vimy, old silver and Sheffield 
plate, the property of the late Mr. Pan- 
deli Ralli. A set of 96 dinner plates and 
24 soup plates, with shaped gadrooned 
edges, weighing over 2,570oz., averaged 
5s. per oz., totaling £650. A cake bas- 
ket by Paul Lamerie, 1738, oval in shape, 
expanding outwards, and with female 
heads in relief at either end, 14in. by 
l2in., 530z. 16dwt., was sold at 115s. for 
£309 7s., to Messrs. Crichton, who also 
purchased a pair of candlesticks by the 
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same craftsman, 1747, of rococo design, 
the pillars formed by a male half figure 
and with the arms of Lord Anson, 
181340z., at 110s., for £999 12s. 6d. 


An oval cake basket by Fred Kandler, 
1759, engraved with rural scene, 16%in. 
by 13in. 620z. 14dwt., at 52s., realized 
£163 (Wilson). Among property from 
other sources, a George II. plain caster, 
734in. high, by Ker and Dempster, Edin- 
burgh, 1749, 8340z., at 62s., realized £27 
2s. 6d. (Davis); a George II. plain cir- 
cular bowl, 3Y%in. diam., by E. Oliphant, 
Edinburgh, 1743, 50z. 16dwt., at 115s.— 
£33 7s. (Davis) ; and a pair of Georgian 
circular salvers, 9in., 300z. 17dwt., at 30s. 

£46 5s. 6d. (Wynant). 


The total of the sale amounted te 


£4,700. 
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EK. BEGHIAN 


18 DOVER STREET, LONDON, W 1 


THE RAREST COLLECTION IN THE WORLD 
OF ANTIQUE EASTERN RUGS AND CARPETS 





Powder blue background and yellow border 


Complete size 


BA CARPET 


17x 8.8 feet 
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Original etchings, aquatints, etc., by 
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Evans, Roland Green, F. H. Haagensen, 
G. 


Margaret Hamilton, S. M. Litten, R. 
lesbowe, Barry Pittar, etc. 


+ 188, Brompton Road, London, S.W. 3. 
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PROVIDENCE 


Contemporary 





American paintings fill 
the special galleries at the Rhode Island 
School of Design. The list of portraits 
includes that of Dr. John M. Peters by 
William C. Loring, former instructor at 
the School of that of Anne 
Crosby Emery Allinson by Abram Poole, 
lent by Pembroke College ; of Dr. Her- 
man C. Bumpus, by Howard E. Smith, 
A. N. A.,, formerly instructor at the 
School of Design; of Dr. W. W. Keen, 
by Robert Vonnoh, N. 
University, 


Design ; 


A., lent by Brown 
and Vonnoh’s 
Carl Akeley, famous explorer. 

An outstanding 


portrait of 
the main 
gallery is Gertrude Fiske’s portrait study 
of “Mr. and Mrs. C,” 
tion 


feature in 


a genre composi- 


which portrays a_ serene elderly 
couple. Other important figure subjects 
include E. Martin Henning’s “Goat 
Herder,” and Emil Carlsen’s “Christ and 
the Fishermen,” “A June Morning,” by 
Walter Ufer, and Malcoim Parcell’s 
“The Trudger.” 

Seldom have so many fine landscape 
subjects been shown together in the gal- 
lery. Frank W. Benson's “Snowy Hill,” 
Carl Lawless’s “In the Mountains,” Carl 
Wuermer’s decorative “Valley in the 
Catskills,” John Noble’s imaginative 
composition, “Brittany Cross,’ Daniel 
Garber’s atmospheric canvas, “The Sun,” 
Rockwell Kent’s “Berkshire Hills,” W. 
L.. Lathrop’s “Summer,” Ernest Lawson's 
“The First Snow,” Harry Leith 
“Bridge at Shady,” Frederick Carl Frie- 
seke’s poetic “Springtime,” Guy Wig- 


Re Ss's 


igins’s “Valley of the Var,” 
|Metcalf’s “The Old Will S. 
Robinson’s “Autumn “The 
Lehigh Canal” by John Folinsbee, N. A., 


Willard L. 
Farm,” 
Morning.” 


of the New Hope, Pennsylvania, school, 
and “Piazza del Campo, Siena,” by 
Felicie Waldo Howells, make up a group 
of unusual quality and distinction. 

Other noteworthy canvases are Arthur 
Thieme’s “Virginia Homestead,” Edward 
W. Redfield’s “White Islands,” a study 
of rocks and sea with the waves break 
ing into foam in the foreground; “The 
Scramble,” by Edward C. Volkert, A. 
N. A., of Old Lyme, Wilson Irvine's 
“Merry-Go-Round — Brittany,” full of 
life and color; Charles H. Woodbury’s 
“Bath House’, Mary Stafford Frazier’s 
“Portrait of a Girl,” Childe Hassam’s 
“Provincetown,” John R._ Frazier’s 
“Woman in Red”; and James Chapin’s 
“The Banana Vendor.” 

* * * 

A collection of “North African 
Crafts,” lent by Mr. and Mrs. William 
E. Brigham, who obtained them on their 
recent tour abroad, are displayed in one 
of the special galleries. Rugs, textiles, 
jewelry and cutlery fill walls and stand- 
ing cases, the rugs and textiles forming 
a colorful background for the display of 
the examples of both the antique pieces 
and those made by the native craftsman 
of the day. 

k * x 

\t the Tilden-Thurber gallery a col- 
lection of the works of contemporary 
\merican painters was recently on view. 
The group includes Robert Henri, N. A., 
\rthur Meltzer of Pennsylvania, J. Con- 
way, Childe Hassam, N. A., Jonas Lie, 
N. A., Charles H. Davis, N. A., Gardner 
Symons, N. A., and Albert Groll, N. A. 








The print room was hung with a group 
of etchings by and 
Arthur W. Heintzelman, whose master- 


Louis Rosenberg 


piece, “Three Score and Ten,” and his 
“Little 
features. 

Following this exhibition H. Anthony 
held annual exhibition of 
watercolors in the gallery. 

During the past week two important 
groups of paintings by old and modern 
masters were sponsored by the Tilden- 
Thurber Company, one in the main gal- 
lery and one at the Biltmore. Paint- 
ines of the Barbizon school, interiors 
with figures after the Dutch manner, by 
Bernard Pothast, scenes in the Basque 
country and in Venice and New Eng- 
land comprised the collection of the 
Tilden-Thurber _ gallery. Outstanding 
pictures shown here were the landscape 
by Diaz, from the famous Schroeder 
collection in London; a lovely Corot, 
“The Little Fisherman”; a Venetian 
Moonlight” by George Bogert; harbor 
scenes at Rockport by Harry A. Vin- 


Crucifix” will be outstanding 


Dyer his 


‘ent, and a. striking marine by Paul 
Dougherty. 
\ “Moonlight” by Ralph A. Blake- 


lock, N. A., one of the finest canvases 
‘eft by this great American master; and 
-ynvases by George Inness, N. A., John 
H. Twatchmann, N. A., J. Francis Mur- 
phy, N. A., Bruce Crane, N. A., Childe 
Hassam, N. A., Wayman Adams, N. A., 
William Ritschel, N. A., composed the 
second group noted. 
. 2-5 

At the Providence Art Club an exhibi- 
tion of drawings and etchings by Henry 
|. Peck was recently on view, of quaint 
places in Providence and its vicinity. 





INDIANAPOLIS 


Following the Warren Davis Etchings 
another noteworthy exhibition opened in 
the Print Room of the John Herron Art 
Institute on December 2nd. It includes 
Japanese subjects 
by Martin Lewis, and snow scenes and 
dunes of New England by W. H. W. 
Bicknell, 


etchers. 


original etchings of 


American 
Mr. Lewis, an Australian by 
birth, has recently been in Japan. His 
the won the first 
prize at the Annual Exhibition of Liv- 
ing American Etchers, held at the Na- 
tional Arts Club, Gramercy Park, New 
York. Mr. Bicknell, the Provincetown 
etcher who for some time has conducted 
a school in that colony, is well known 
to all print collectors. His work is rep- 
resented in the Art Institute of Chicago, 
in the Boston Museum of Fine Arts, in 
the New York Public Library, and in 
the Congressional Library. 
+ * * 


two distinguished 


“Shadows on Road” 


The Art Association anounces_ the 
opening of an exhibition of paintings by 
Felicie Waldo Howell on Sunday, De- 
cember 2nd. Miss Howell, an Associate 
of the National Academy and member 
of various artists’ societies, has pictures 
in many galleries including the Metro- 
politan Museum of Art; the Corcoran 
Gallery, Washington; and our own mu- 
seum which owns her “Gramercy Park.” 
Miss Howell’s work has wide breadth 
of subject and medium. Marines, street 
scenes, houses, landscapes, portraits, and 
decorative panels—all are handled with 


skill. In this exhibition of twenty-four 

paintings in oil and watercolor will be 

found examples of these different types. 
” * + 

The exhibition of postprs selected 

from the Chicago World’s Fair Poster 

Contest will open December 9th, instead 


of December 2nd as has been announced. 
Se te“ 

Sculpture by Robert Davidson and a 
group of watercolors by Virginia True 
have replaced the Clifton Wheeler ex- 
hibit at the H. Lieber Galleries. Miss 
True’s work is confined largely to land- 
scapes of the Southwest. The Davidson 
exhibit includes several examples of 
portraiture in the round—imaginative 
heads and charming compositions in bas 
relief. 

* * * 

Recent Indiana paintings by Renée 
Barnes are on view at the Pettit Galleries. 
Perhaps the newest notes in Mrs. Bar- 
nes’ work are afforded by her two sum- 
mer views of Michigan swamps and her 
early spring views in the Smokies of 
North Carolina. “Childhood Treasures” 
is an attractively painted still life. 

* ~ * 

The memorial exhibition of the work 
of Ada Walter Schulz, for years a mem- 
ber of the Brown County group of art- 
ists, is bringing many to the Womens’ 
Department Club. Mrs. Schulz excells 
as a sympathetic interpreter of mother- 
hood and childhood, in her handling of 
mother and child groups and in her rep- 
resentation of children out-of-doors, 
playing in flowery fields or under the 
overhanging boughs of trees or shower- 
ing love upon their pets. 
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BOSTON 


The museum's print department has 
been rehung with the following exhibi- 
tions: The Charles Deering and Wallace 
L. De Wolf collections of etchings by 
Anders. Zorn; prints by modern Ameri- 
can, French and English artists; wood- 
cuts by Cranach, Baldung and Morante; 
lithographs in color by Toulouse-Lautrec, 
Manet, Weber, Denis and others; en- 
gravings and woodcuts by the Little 
Masters and by Albrecht Altdorfer, re- 
placing the Goya and Stieglitz exhibi- 
tiens. A notable Toulouse-Lautrec litho- 
graph is “The Jockeys.” 

*_ * * 

Landscapes by Edward W. Redfield 
were recently shown at the St. Botolph 
Club. The majority of the canvases de- 
pict scenes in Bucks County, Pa., with 
its yellow rivers, clayey roads, luxuriant 
softwoods and lofty weeds. In addition 
there are a few summer pieces done in 
Monhegan. “Hillside and Valley,” “The 
Upper Delaware,” “Country Life,” and 
“April Buds,” are among the most in- 
teresting canvases in the show. 

~ * * 

At Grace Horne’s Gallery watercolors 
by William Ratcliffe are on view. The 
artists manner of painting is peculiarly 
suited to rendering an old town with 
artistic vigor and antiquarian exactitude. 

* * 


Japanese color prints again were re- 
cently shown at the Doll & Richards 
Gallery, Newbury Street. 

The exhibition is especially rich in 
Toyokuni, depictor of spirited actor folk; 
in Kunisada and Hiroshige and others 
of the well known print makers. 

+ ” ” 


Watercolor drawings of and 


Italy 








England by~ R. Clipston Sturgis are 
hown at Foster Brothers, Park Square, 


during November and December. 
a a 


Paintings in oil and watercolor by 
Harry Sutton, Jr., of North Andover 
and Boston, were shown at the Guild 
of Boston Artists, 163 Newbury Street, 
No. 13-24, 


*-_ * * 


Through November 16th were shown 
at the Twentieth Century Club, Joy 
Street, 23 pieces of sculpture, not pre- 
viously exhibited, by Karl F. Skoog. 

* * + 

At the Little studio, Newbury Street, 
November 5th to 24th, were shown litho- 
graphs and watercolors by Ernest Fiene, 
New York and Woodstock modernist. 

* > + 

Recent exhibits at the Society of Arts 
and Crafts, Park Street, included: por- 
traits and miniatures by Dorothy Jarvis 
of Brookline, of museum school train- 
ing; objects contributed by the leather- 
workers’ guild; Cowan pottery from 
Rocky River, Ohio, the central figure 
being a Madonna and Child which took 
first prize at the annual spring show of 
the Ceramic Society of Cleveland last 
spring. 

+ * oa 

“Highlights of the American Art of 
Fifty Years,” is the title of the exhibi- 
tion now being held at Hanover. Out- 
ttanding works include: George Inness, 


“An Indian Summer Day”; J. Hz. 
Twachtman, “Melting Snow”; George 
Luks, “Man with a Cockatoo’; Eugene 


Speicher, “Double Portrait”; Leon Kroll, 
“Cathedral Heights”; Edward Hopper, 
“The Manhattan Bridge Loop”; Charles 


Kosen, “Barns and Silos”; John Carroll, 
“Young Girl’; a sculpture by Mahonri 
Young, “Right to the Jaw”; and Bel- 


‘lows’ “Dempsey Through the Ropes.” 





TORONTO 


By A. S. WReENSHALL 


The annual December 
arts and crafts opened at the galleries 
of the Women’s Art Association on 
Prince Arthur Avenue, on Saturday, 
December Ist, with interesting demon- 
strations of the crafts on the 
Ist and 3rd. Work has been sent from 
all over the Dominion of Canada, from 


exhibition of 


various 


Halifax to Vancouver, a very large ex- 
hibit of both paintings and craft work 
coming from Montreal and Ottawa. The 
crafts include sculpture, design, pottery, 
hand wrought jewelry, china painting, 
etching, wood carving, weaving, enamel- 
ing on metal, book-binding, pillow lace, 
leather tooling, lacquer work, and other 
hand work. 

* . + 


The Cooling Galleries of New Bond 
Street, 
exhibition at the 
King Street, 


London, are special 


Haynes Galleries on 


holding a 
which is attracting wide 
attention, and sales have been unusually 
good. examples of Frank 
Brangwyn’s vigorous watercolors and of 
the work of Sir Alfred East, Julius 
Olsson, J. H. L. de Haas, Jansen and 
many others of the British, French and 
modern Dutch schools. 


There are 


In‘ remodeling their place in London 
a year or so ago, Cooling discovered 
under old papering and false walls the 
original pitch pine Georgian paneling 
in perfect condition. 
* * * 

lhe Royal Canadian Academy’s fifth 
exhibition is now on view at the Art 
Gallery of Toronton, Grange Park, hav- 


| ing been formally opened on Thursday, 








November 29th, with a private view 
when the president, Mr. Henry Sproatt, 


R. C. A., (architect) and Mrs. Sproatt 
received the throngs of guests. There 
are four new members elect: F. S. Co- 


burn, a painter; Ernest Cormier and J. 
©. Marchand, architects, and A. Scott 
Carter, a designer. 

Interest seems always to center in the 
paintings, which are exceptionally good 
this year, but the sculpture is also of 
outstanding merit, especially the work of 
A. Laliberte and A. Suzor-Cote, from 
Montreal, and Florence Wyle’s “Young 
Mother.” The architectural drawings are 
a special feature, and the etchings, de- 
syns, illuminaktions and drawings in 
various mediums would form a fine ex- 
hibition by themselves. Fine portraits 
are exhibited by the following artists: 
Mrs. Beatrice Robertson, Dorothy Stev- 


ens, G. A. Reid, E. Wyly Grier, Marion 
Long, Charles Macgregor, Ernest Fos- 
bery, Hannah Kelly, Kenneth Forbes, 


and Allan Barr. 

The marines and landscapes in both 
oil and watercolor are of great variety. 
Among the marines that have attracted 


attention are two from the brush of 
Harry Britton, painted at the famous 
fishing harbor at Lunenburg, Nova 
Scotia. This place has also attracted G. 
Horne Russell, who is showing two 


fine marines. 
two flower sketches; 
two oil landscapes; Alice des Clayes a 
painting of “The Harrow”; and Franz 
Johnstone, “Autumn Tints.” “Drying the 
Nets” at Lunenburg, N. S., by Minnie 
Kallmever and “Fishing Boats” at Rock- 
port Harbor, Maine, by Arthur Drum- 
mond are others that are interesting in 
subject and treatment. Outstanding 
work is the rule throughout the painting 
exhibit, which occupies four of the 
large galleries and it will remain open 
longer than will the other exhibitions. 
* *~ oa 


Clara Hagarty contributes 
A. Wilkie Kilgour, 


Another exhibition of unusual interest 
at the art gallery this month is of col- 


MINNEAPOLIS 


The Brainard Lemon silver collection, 
gathered by this Louisville expert from 
the castles and old homes of England, 
was on exhibition recently at the Beard 
Art Galleries. 

Many treasures, kept in old English 


families for centuries, now are in Mr. 
Lemon’s possession. He brought tea 
and coffee sets made in the reign of 


George the Third, a Georgian set made 
in 1699, Sheraton sideboards dating from 
1790, a William and Mary cupboard of 
1690, with ivory and ebony marquetry; 
a Jacobean court cupboard dating from 
1670, polished to a fine patina by gen- 
erations of proud owners; goblets, ink- 
stands, serving spoons, pepper pots, Car- 
olina silver of 1634, old Sheffield pieces, 
candelabra, many other treasures. 

The Lemon collection originally was a 
small one of silver only, accumulated for 
the owner’s personal pleasure. Now it 
has been expanded until it is the largest 
collection of its kind in America. 








ored sculptures in wood by Carl Hall- 
sthammar, a young Swedish sculptor 
who began his carving in wood at the 
early age of seven. Though still a 
young man, he shows an unusual ability 
to portray character vividly. Some of 
his best groups are “A Pauper’s Burial,” 
“The Chorus,” “The Covered Wagon,” 
“Free Employment Agency” and “Watch- 
ing a Horse Race.” The groups are 
arranged at intervals through the cor- 
ridors and are of more than passing in- 
terest. 

Also of interest at this gallery is an 
exhibition of etchings and aquatints by 
John Taylor Arms, who gives evidence 
in all his work of splendid architectural 
training. His subjects include a great 
variety of themes and scenes, for the 
drawings depict well known and “out 
of the way” places all over Europe. 
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EXHIBITIONS IN NEW YORK 








Ackermann Galleries, 50 East 57th St.—Old 
English sporting paintings through December. 

Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 

Ainslie Galleries, 677 Fifth Ave. 
by Carl Sprinchorn, until December 
paintings by Joseph Margulies and 
Christiansen, to December 15th. 

American Academy of Arts and Letters, 633 
West 155th St.—Exhibition of the works of 
Edwin Austin Abbey, until March 31st, 1929. 

American Designers Gallery, 145 West 57th St. 

Exhibition of contemporary decorative art, 


Watercolors 
14th and 
Florence 


to December 25th. 
Anderson Galleries, 489 Park Ave.—Paintings 
by William Yarrow, Bessie Lasky and Reva 


December 8th. Portraits and 
‘The King’s Offering’ by Frank O. Salisbury ; 
wild animals, birds and landscapes by Major 
A. Radclyffe Dugmore; paintings of toys for 
children’s rooms by Henry R. Beekman; 
pastel portraits by Muranyi; original draw- 
ings for Macbeth by Gordon Craig; dog por- 
traits by Matilda Brown, December 10th to 
22nd. 

Arden Gallery, 


toys and early 


Jackman, to 


Exhibition of 
24th. 


460 Park Ave. 
juveniles, to December 
The Art Center, 65 East 56th St.—Paintings by 
Elijah Baxter, Karl Glockner and _ Eleanor 
R. Craighill and modern decorative furniture 


shown by Mr. and Mrs. Frederick Rhine- 
lander King, until December 15th. Mexican 
and Volkmar pottery through December 


Babcock Galleries, 5 East 57th St.—Watercolors 
by Frida Gugler, to December 15th. 
Balzac Galleries, 40 East 57th St. 
of paintings by old masters 
Belmont Galleries, 137 East 57th St. 
tives, old masters, period portraits. 
Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 
Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 
Paul Bottenwieser, 
by old masters. 
Bourgeois Galleries, 693 Fifth Ave. 


Exhibition 


Primi- 


489 Park Ave.—Paintings 


Fine paint- 


ings. 
Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 


English school. 
Brooklyn Museum, Eastern Parkway, Brooklyn 
Paintings and sculpture by the New So- 
ciety of Artists, and paintings by modern 
Bavarian Artists, through December 13th 
Annual Exhibition of the Brooklyn Society 
of Etchers, and Javanese batiks lent by Paul 
E. Vernon, to December 31st. 


Brummer Gallery, 27 East 57th St. 
art. 

Butler Galleries, 116 East 
by Blampied, Brouet, Hankey, 
and other contemporary etchers, 
cember. 

Daniel Gallery, 600 Madison Ave. 
graphs by Kuniyoshi to December 

De Hauke Galleries, 3 East 51st St. 
drawings, watercolors and pastels by 
century and contemporary French 
December 10th to January 5th. 

Down Town Gallery, 113 West 13th Street— 
Exhibition of new paintings and watercolors 
by George Ault, to December 8th. Exhibition 
of the Society of American Print Makers of 
etchings, lithographs, and woodcuts by thirty- 
six contemporary American artists, December 
10th to 31st. 

A. S. Drey, 680 Fifth Ave. 


Wor ks of 


57th St.—Etchings 
Walcot, Soper 
through De- 


New 

15th. 
Paintings, 

XIXth 


artists, 


litho- 


Antique Paintings 


Dudensing Galleries, 5 East 57th St.—Water- 
colors by Herman Trunk, to December 16th 
Durand-Ruel Galleries, 12 East 57th Street— 


Paintings by Pissarro and Sisley, to Decem 
ber 24th. 
Ehrich Galleries, 36 E. 57th St.—Exhibition of 


silk murals by Lydia Bush-Brown. 


Ferargil Galleries, 37 East 57th St.—Colored 
etchings by Max Pollack, to December 10th 
Portraits by Louis de Kerstrat, to Decembei 
8th Landscapes by J. Mortimer Fox, Ds 
cember 8th to 22nd. Sculpture by Wheele: 
Williams, December 10th to 24th 

G. R. D. Studio, 58 W. 55th St.—-Paintings by 


Stephen Haweis, to December 15th. 


DETROIT 


The first of the two pre-Christmas ex- 
hibitions by Detroit Artists’ organiza- 


tions opened at the J. L. Hudson Gal- 
leries on Monday, December 3rd. The 
organization whose work is shown in 
this exhibit is the Detroit Society of 
Women Painters. Exhibiting members 


a Esther A. McGraw, Eleanor 
S. Candler, Marian D. Candler, Della 
Garreston, Lillie Garreston, Helen E. 
Keep, Iris Andrews Miller, Mrs. C. B. 
Burr, Elizabeth P. Bradfield, Kate Con 
over, Mrs. Herbert Forrest, Mrs. J. J. 
Garrison, Martha Guthrie, Mary Ham- 
ilton, Catherine Kosicki M. M. Lines, 


Margaret L. Palmer, Jr.; Alice Smith, 
Mrs. E. D. A. True, Mrs. T. L. Thurber, 
Mrs. Harold L. Ward, Mildred Williams, 
Hanny Vander Velde, Jane C. Stanley, 
Marion Loud and Helen Steketee. 

On December 8th this exhibit was fol- 
lowed at the Hudson Galleries by paint- 
ings by members of the Scarab Club. 
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Gainsborough Galleries, 222 Central Park South 
Portraits and paintings by Elie Cristo- 
Lovenau, to December 11th. 
Gallery of Living Art, 100 Washington Square 
ast — Permanent exhibition of progressive 
XXth century artists. 
Pascal M. Gatterdam Gallery, 
St.—Paintings and watercolors by E. 


145 West 57th 


Lucile 


Howard and pastels by Johann Bertelson, to 
December 29th. Landscapes by J. Mortimer 
Fox, to December 22nd. 

Rene Gimpel, Hotel Ambassador, 5ist St. and 
Park Ave.—Exhibition of drawings by Fra- 
gonard, until December 15th. 

Grand Central Art Galleries, 6th floor, Grand 


Central Terminal—Member prize exhibition, 


until December 8th. Paintings by Dean 
Cornwall, December 11th to 22nd. Sculpture 
by Malvina Hoffman, December 15th to 
January 5th. 

Guarino Galleries, 600 Madison Ave.—Paintings 


by Rubin, through December 24th. 

Helen Hackett Galleries, 9 East 57th Street— 
Portraits by Mary MacKinnon, to December 
15th. 

Harlow, McDonald & Co., 667 Fifth Avenue— 
Etchings by McBey, watercolors by Knap and 
watercolors of hunting subjects by Simpson, 
to December 31st. 

P. Jackson Higgs, 
art. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of small paintings and over-mantels by con- 
temporary American painters, to December 


11 E. 54th St.—Works of 


3ist 
Intimate Gallery, 489 Park Ave. -Exhibition 
of fifty new paintings by John Marin, until 


December 31st. 

Edouard Jonas Art Galleries, 9 East 56th St.— 
Paintings by Iwan Choultse, to December 
24th. 

Kennedy Galleries, 785 Fifth Ave. 
engravings and color prints. 

Keppel Galleries, 16 E. 57th St.—Color prints 
of the XVIIIth and early XIXth centuries, 
through December. 

Thomas Kerr, 510 Madison Ave.- 

Kew Gallery, 634 Lexington Ave. 


Etchings, 


Antiques. 
Exhibition 


of English contemporary prints of all sub- 
jects, through December. 

Kleemann, Thorman Galleries, Ltd., 575 Madi- 
son Ave.—Christmas showing of etchings and 


and modern masters. 

Kleinberger Galleries, 12 E. 54th St.—Exhibi- 
tion of old masters, through December. 

Knoedler Galleries, 14 East 57th St. 


engravings by old 


Drawings 


by Walt Kuhn, to December 17th. Sixty 
masterpieces of engraving and etching, De- 
cember llth to 3lst. 


Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
ot bronzes by Fritz Behn, to December 17th. 
Paintings and watercolors by A. Walkowitz, 
to December 15th. 

John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 

Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue—Old masters and art objects. ; 

Little Gallery, 29 West 56th St.—A group of 
small decorative flower paintings by Maud M. 
Mason, to December 15th. 

Macbeth Gallery, 15 East 57th St.—Portraits by 
Ernest Ipsen, to December 10th. Etchings 


by Margery Ryerson and Carlton T. Chap- 
man, to December 17th. Portrait heads by 
Nancy Dyer and watercolors by H. A. Dyer, 
December 11th to 24th. 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 

George de Maziroff Galleries, 

Portraits in oil and pastel by Mme. 

Rassim, until December 15th. 

Metropolitan Galleries, 578 Madison Avenue— 
American, English and Dutch paintings. 

Metropolitan Museum, 82nd St. and Fifth Ave.— 
Color prints, under the auspices of the Amer- 
ican Federation of Arts, to December 15th. 
ae No Robes and works of Goya, 
through December. 

Milch Galleries, 108 West 57th St. 


11 East 55th St. 
Mihri 


Group of 


decorative paintings by Beauré, to December 
Sth Early and recent works by Childe Has- 
sam and still life paintings by Ruth Payne 


Burgess, to December 24th. 

At the Scarab Club from December 
Ist to 15th, is an exhibition of water- 
colors by its founder, James Swan. 

* * * 

From December 3rd to 16th, the first 

art exhibit under the auspices of the 


Jewish Centers Association is being held 


it the Jewish Center, 31 Melbourne 
\venue, Etchings, watercolors, oils, 
vbatiks and metal work will be on view. 


Marco Zim will show etchings and water- 
‘olors which he executed during his re- 
‘ent stay in California. The list of De- 
troit artists who will be represented in- 
cludes Isaac Bader, Sophie Gurvitch, 





Jacob Reiss, 








Montross Gallery, 26 East 56th St.—Paintings, 
etchings and lithographs by Harold Weston, 
December 10th to 29th. 

Morton Galleries, 49 West 
colors by Edith Haworth and drawings by 
Harry Carlson, to December 17th. 

National Academy of Design, 215 West 57th 
St.—Winter exhibition, until December 16th. 

National Association of Women Painters and 
Sculptors, 17 East 62nd St.—Second general 
exhibition, until December 15th. 

J. B. Neumann, New Art Circle, 35 West 57th 
St.—Recent paintings by Maurice Becker, to 
December 12th. Paintings by Moses Soyer, 
December 14th to 28th. 


New York Public Library, 476 Fifth Ave.— 
Room 321, one hundred notable American 
engravers, 1683-1850; Room 316, engravings 
after portraits by Gilbert Stuart and litho- 
graphs by R. P. Bonington; corridor, third 
floor, early views of American cities. 


57th St.—Water- 


Newhouse Galleries, 11 East 57th St.—Oil 
paintings by H. Devitt Welsh, to December 
31st. 

Arthur U. Newton, 665 Fifth Ave.—Paintings 


by XVIIIth century English masters. 


Opportunity Gallery, The Art Center, 65 East 
56th St.—Paintings selected by Bernard Kar- 
fiol, to December 12th. 


Frank Partridge, 6 W. 56th St.—Exhibition ot 
old English furniture, Chinese porcelains and 
paneled rooms. 

Portrait Painters Gallery, 570 Fifth Avenue— 
Group of portraits by twenty American 
artists. 

Ralston Galleries, 730 Fifth Ave.—Paintings by 
Martin Kainz, to December 15th. 

Rehn Galleries, 691 Fifth Ave.—‘‘Wire 
Steel,” exhibition of paintings by Allen 
Tucker, to December 10th. Paintings and 
watercolors by Robert Hallowell, December 
10th to 29th. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of contemporary French paintings by Picasso, 
Matisse, Derain, Dufresne, Vlaminck, Utrillo, 
Friesz and others, until December 8th, - Old 
and modern masters. 

Eugene Schoen, Inc., 115 East 60th St.—Ex- 
hibition of European contemporary decorations 
and silver and other metal work, to December 
15th. 

Schwartz Galleries, 517 Madison Ave.—Sporting 
and marine paintings by various artists, 
through December. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 

Jacques Seligmann Galleries, 3 East 5ist St.— 
Loan Exhibition of XV IlIth C entury Paint- 
ings, to December 15th. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of Art. 


and 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 
Marie Sterner Galleries, 9 East 57th St.— 


Modern English pictures by the London Art- 
ists Association, to December 17th. 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Modern French paintings, to December 
8th. Paintings by Peter Arno, December 
10th to 31st. 

Van Diemen Galleries, 21 East 57th St. 
ings by old masters. 

Vernay Galleries, 19 East 54th St.—Wether- 
field collection of clocks, oak paneled rooms, 
mantelpieces in oak, pine and marble. 

Weston Art Galleries, 644 Madison Avenue— 
Paintings. 

Weyhe Gallery, 794 Lexington Ave.—Water- 
colors and lithographs by Mabel Dwight, and 
bronzes by Renée Sintenis, to December 15th. 


Whitney Studio Galleries, 10 West 8th St.— 


Paint- 


Paintings by Kenneth Frazier, black and 
whites by Reginald Marsh and portraits of 
Brooklyn Heights by Isabel Whitney,-to De- 


cember 15th. 

Wildenstein Galleries, 647 Fifth Ave.—C. T. 
Loo’s exhibition of Chinese objects of art, 
December 10th to 31st. 

Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Avenue— 
— by Louis Betts, N.A., to December 
15th. 


Isadore Ressler, Arthur A. 
Lavinger and Hascha Schwartzmann. 
Meyer Greenberg, Frank Barcus and 
Samuel Brichta are also included. 

* * * 

Portraits by Rafael Sanchis Yago are 
now heing shown at the John Hanna 
Galleries. At the same galleries are 
being shown landscapes by C. Harry 
Allis, including a group done in Porto 
Rico. 

a + * 

Kennedy and Company are holding an 
exhibition of fine prints at the John 
Hanna Galleries. 
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“Atheneum” type, showing the left side 
of the face. 

early American master, Thomas Sully, 
while one is from the brush of Ben- 
jamin West. John S. Copley is repre- 
sented by a portrait, “The Little Gar- 
dener.” 

Among the English portraits are those 
by Thomas Gainsborough, John Hop- 
pner, Sir William Beechey, Sir Henry 
Raeburn, Sir Thomas Lawrence and 
George Romney. 

An interesting item is a picture of 


PHILADELPHIA 


Philadelphia is now holding an inter- 
national exhibition of etchings organized 
by the Philadelphia Print Club. This or- 
ganization decided last spring that more 
should be done than the scattered show- 
ing of works by individuals or of prints 
from any one nation. 

Among the many nations contribut- 
ing to the internation! are the United 
States, England, France, Norway, Swe-| Election Day at the State House, 1812, 
den, Czecho-Slovakia, Italy, Russia,|by John Lewis Krimmel. 

Spain, Germany, Austria, Holland, Bel- ee 6 
gium, Hungary and Switzerland. The work of two American etchers 
is on view at the Print Club. John 
Taylor Arms contributes a notable series 
of French and Spanish prints, with 
architectural emphasis, while Armin 
Hansen prefers the subjects of his home 
= k i =e : land, and produces many a plate dealing 

Kerkam, American artist, Paris trained,| with Monterey, its fishing fleet and its 
exhibiting for the first time in this city | fishermen. 
at the Edward Side Galleries, is playing * * ¢ 
with line through the medium of pen| Paintings by contemporary East In- 
and ink. He possesses a certain charm | dian artists are now on view at the Art 
of atmosphere, a certain delicacy as seen| Ajliance. These paintings, sixty-five in 
in his two quasi-clothed portraits of la-| number, were gathered by O. C. Gan- 
dies. In the realm of paint, where line| poly of Calcutta for circulation through 
need not be sure and where such quality |the American Federation of Arts. They 
as he reveals might be turned to good |reyeal the many influences at work upon 
tonal account, he would probably rank |the modern artist of the orient, which 
as a capable modernist. have their roots in native culture and 

+. * . . 4: . 7 e “ ° 
may claim kinship with the arts of China 
and Persia. The most interesting group 
of work is by Gogenendra Nath Tagore. 
1626 wes tye 

Richard L. Partington, American por- 
traitist, is exhibiting a series of por- 
traits at the: Newman Galleries. Many 
of these are likenesses of prominent 
Philadelphians. 





Wanamaker’s in now holding an ex- 
hibition of the work of H. Lyman Say- 
en, Philadelphia's pioneer modernist, who 
died a few years ago. 


A loan exhibition of XVIIIth century 
portraits and furniture was recently held 
at the Daniel H. Farr Galleries, 
Walnut street. 

The paintings include many portraits 
by English and American artists of note. 
There are no fewer than eleven Gilbert 
Stuarts, including a portrait of James 
Madison, fourth President of the United 
States, painted in Washington in 1804; 
one of Thomas Jefferson, painted for 
President Madison about 1810, and one 
of the many Stuart Washingtons of the 

Two other portraits are by another 


Each year the Antiquarian Society of 
Art Institute sponsors some unusual 








exhibitions. This season’s choice is to 
be “Empire furniture and paintings” 
from the collection of Felix Wildenstein 
of New York. The exhibition, which is 
being held in Gallery 4 of the Decorative 
Arts Wing, will be open to the public 
until December 27th. 
* . * 


An unusually interesting group of ex- 
hibitions will open at the Art Institute 
on Thursday, December 27. There will 
be a Loan Exhibition of Old Masters, 
which will consist of a number of rare 
paintings from dealer’s galleries and 
which will be for sale. Through this 
means it is hoped Chicago collectors may 
find canvases which will add greatly to 
the value of their collections. There will 
also be a number of one-man shows as 
follows: American Indian Portraits by 
Winold Reiss; Lithographs and Paint- 
ings, by Odilon Redon; Mural Painters; 
Paintings by Anto Carte, James Chapin, 


Guy Pene du Bois, John R. Grabach, 
Ross Moffett and John Sloan. 
* * * 


An illuminating side light upon Eng- 
lish political and social life between the 
years 1721 and 1850, is shown in the 
exhibition of English caricatures now 
being displayed in the Print Rooms of 
the Art Institute. They have been lent} 
by Thomas Furness of Chicago, and | 
altogether number over four hundred} 
items. Not all of these have been hung, | 
but the most interesting ones will be} 
found on the walls. Hogarth, Bunbury, | 
Woodward, Rowlandson, Gillray, Digh- 
ton, Allen and Cruikshank, father and 
son, are all represented in the present | 
exhibition. The crime of lesmajesty | 
¢ould not in those days have been se- 
verely punished, for we find these car- 
foonists aiming their sarcasm and ridi- 
cule at the royal family and at the 
highest officials of the government. The 
parsimonious living of George the Third, 
he from whom the Americans wrested 
the growing colonies, was made the butt 
of their fun and the Prince Regent, 





afterwards George the Fourth, was 
lampooned for his dissolute and dissi- 
pated ways. These interesting carica- 
tures, which really are valuable as his- 
torical documents, are mostly done in 
etching and afterwards colored by hand. 
The exhibition will continue until Jan- 
uary 1. 
+ + ” 


At the O’Brien Galleries a group of 
old masters is on view, including works 
by Van Dyck, Reynolds and Bronzino. 

* * * 


A remarkable marble stele, or tomb 
sculpture, done in high relief, has just 
been added to the Alexander White Col- 
lection in the Art Institute. The stele, 
with its life size figures, has been mount- 
ed and placed at the south end of the 
Classical Gallery, at the left of the main 
entrance to the building. This piece 
belongs to a period in Greek art ap- 
proximately 300 to 400 years B. C. Its 
long interment in the ground and the 
rough usage it has received in the more 
than two thousand years since it was 
carved by an unknown Greek artist, has 
resulted in the defacement of some of 
the figures, but enough remains to show 
that it is one of those rare treasures 
which the Art Institute is most fortunate 
in securing. There are three figures in 
the group, a man seated at the right, a 
woman standing just behind him and a 
man standing at the left, with head in- 
clined and right arm extended toward 
the seated figure. It was customary with 
the Greeks to represent the deceased by 
one of the sculptured figures, but in the 
absence of any inscription, which un- 
doubtedly was there at one time, posi- 
tive identification is dificult. However, 
since the woman’s extended right hand, 
with palm turned upward, rests on the 
shoulder of the standing figure, it is 
surmised that he is the who has 
passed beyond. The seated figure is that 


one 


of a much older man. His right arm 
has been broken off above the elbow, 
but from the fact that the other and 





| 
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DENVER 





The regional conference of the Ameri- 
can Federation of Arts was held in the 
Cosmopolitan Hotel from December 3rd 
to 5th, at the invitation of the Denver 
Art Museum. The following people ac- 
cepted invitations to speak at the con- 
ference: Miss Leila Mechlin, secretary 
of the of Arts, 
Washington, D. C.; Alexander B. Trow- 


American Federation 


bridge, director of the American Federa- 
tion of Arts, Washington, D. C.; Prof. 
Paul H. Grumann. of the University of 
Nebraska; Prof. Edith Mahier, instruc- 
tor at the School of Painting and Design, 
University of Oklahoma; Stanley Sto- 
ner, director of the Broadmoor Art 
Academy, Colorado Springs; Kenneth M. 


Chapman, director of the School of 
\merican Research, Santa Fe, N. M.: 
Howard Giles, instructor in the New 


York School of Applied Design; Sam- 
uel J. Hume, chief of the Bureau of 
Educational Standards, Department of 
Education, state of California. 

Morning, afternoon and evening ses- 
sions were held on each of the three days 
in addition to group luncheons for those 
interested in special subjects. 


much younger figure is extending his 
right arm downward, no doubt remains 
that they were joined in a final hand- 
clasp. The men are bearded, the younger 
man with athletic chest, strong arms and 
hair clustering closely about his head. 
The older man’s figure is less robust, 
his hair longer and he rests on a domestic 
chair or klismos. The woman, judging 
from her youthful figure, might be the 
wife or sister of the younger man. She 
wears an expression of sorrow and res- 
ignation, as indeed do the others. Her 
costume is that of the upper classes, the 


double vest or chiton, with pseudo 





sleeves of the button and loop style. 
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[ INC. ] 





HIGH GRADE 
PICTURE FRAMES 







Antiques and Reproductions 






ALSO—RESTORING—REGILDING—RELINING 






25-27 West 56th Street, New York 
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(GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 











Fine Paintings 
Rare Antiques 


222 Central Park South 
New York 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 























Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floer) 
Between 53d and 54th Streets 
NEW YORK CITY 








Amsterdam New York 


Frans Bufta & Sons 
Fine Art Dealers 


MODERN MASTERS 
Dutch and French 





NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 
Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


58 West 57th St., New York City 





























EXHIBITION OF 
ETCHINGS— 
ENGRAVINGS 


KLEEMANN 
THORMAN 
GALLERIES, 1:0 


575 Madison Ave., New York 




















57 East 59th Street 








ARTISTS FRAMING CO. 


Established over 25 years 


PICTURE FRAMES 


INC. 


NEW YORK 




















J. LOWENBEIN, President 
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Tue Beacon Press, Inc., New York 



























































x 





